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VAGUE 5 30p - ants, specials undertones,human league 

VAGUE? 7 30 p -ants tour,cu®e,passions# - 

R30TERS 20p - interviews with feargal sharkey,come, etc# 

YOUNG MARBLE GIANTS 2 $p - words by moxham,pics by wendy smith 
WOOL CITY ROCKER 9 3Qp - interviews with distributors,lindsay frost# 
PH*|pn!TOUS 1 25p - citizena,shrink,classix nouveaux interviews# 

GRdQOXDVG HALT 6 25p - siouxsie,motorhead, distract ions interviews 

no#8 20 p - cb radio f pirate radio# 

S$B QT THE TIMES - 25p - an pairs *?ao dettes,cure,chordi!s. 


STILL AVAILABLE __ 

TOXIC GRAFITY. 

With Craas fieri, diso.plus all the usual toxic stuff 


CftOSS NOW .... 30p 

jothn peel interview,martian dance interview,dolly 
mixture,pink flag, poems, re views • • • etc# 


GRINDING HALT 8 . . . 25p 

interviews with passions,dead kennedys,skids,killing joke, Jf. 
gig reviews,singles page. 


INTENSIVE CARE 2 # • • ** 

Uk daoay 9 craaa,girls at our best.ch-rge.milkm®, 

flux of piak Indians® 


MAKING TIME 7.• • • • 20p 

athletico spizz,wasted youth,cards,another pretty face, 
silent moves,mark stowe# 


ALTERNATIVE SOUNDS V • • • • 5°P 

good toys,abstracts,fall,wild boys,civil sernants 


POST & PACKING 

1 • zine 15P 

2 25P 

> ^5p ; 

6 55p 

8 Sop 

8 or more £ 1—00 max# 

Europe as above 
outside Europe treble rate, 


POSER 1981 calender 50p 

M*w pioirof siouxsie,clash,pink military,ruts,slits etc# 


SEND TO: FANZINES 

286 PORTOBELLO RD 
LONDON W10 OK 


jrUE 80000 30p • • 

tio and the bunnymen,bauhaus,program,adam and the ants, 
< foHf.'t vai -ptktdfi.bowie-revillos# 


WHOLESALE INFO TEL,01-960 5513 


STH# CIRCULAR p • • • • - 

paul waller interview,purple hearts,ian page interview. 


ITS DIFFERENT FOR GIRLS uo#2 


comsat angels ,minny pops,throbbing gristle pics,past 
seven davs*they must be russians pics,specimen no #3 


NO CURE 7 • • o • • 20p 

jam,comsat angels,piranhas,section 25,U2,springsteen, 
no nukes,CND. 


I GRINDING HALT 7 . • • 25p 

I interviews with misty, peel, stranglers,specials,sector 27, 

\ 

plus stuff on dead kennedys,the time etc# 


PANACHE 14 . . . . 25p 

security risk,uk decay,the leopards,ugliefl # adam and 
the ants,temporary title,etc# 
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Received too late to write about in detail, but maybe in the future: The Stuff 
tapes (see p.?9)_ * excellent tane of Sc ottis h bands END RESULT A FINAL PROGRAM. 
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(for ever?) go those hardy perennials 
but All Mod Cons holds it's own. 


1 Inflammable Material',, 'Clash' A 'Bollocks' 






























Given a brief mention in Jamming 10, 
Zeitgeist have lived a pretty busy life 
in the last third of 1980* My first enc¬ 
ounter was earlier in the year, when 
they brought round a demo tape which was 
great, although the band appeared rather 
doomy and modeme. While no. 10 was at 
the printers, I got the chance to start 
witnessing the opposite - their first 
single was released on their own EnchainA 
label, called Shake/Rake & Sniper, & des¬ 
pite the poxy artwork, was a great single^ I 
also saw l;hem live, where they again app¬ 
eared a much more straightforward and en¬ 
joyable group. And danceable. Over the 
next 6 weeks, gigs came regularly, & the 
band got a residency at the Bridge House, . 
toured (well,.did 2 gigs) in their native • 
Cornwall, and even played Islington’s 
legendary Pied Bull, supporting the Ang¬ 
elic Upstarts & Infa-Riot! ( 

I did an interview with them soon 
after that, which was not the best ever 
conducted, but adequate enough to do an 
.article on an ’up’n’coming band* who are 
’doing something different’ and ’are 
ready for the ’80’s’. The next news was_ 
that Zeitgeist had got a 3-sing¬ 

le deal with Human Records. The first 
will be a reissue of the first single, 
with an extra track, Gimmick, and new 
artwork• 

Looks like i$- going just great 

for the crazy Cornwall combo. But next 
thing that happens is ’manager’ Alan 
phones to say that guitarist Corin is 
moving back to Cornwall for a while, but 
will still be in the band 1 . Eh? Yes, we’re 
not limiting our¬ 
selves whatsoevei 
Alan says. This 
sounds interest-,, 

Ing, & so off I 
trudge again to 
the Holloway 
Road, home of 8 
people from Corn¬ 
wall, including 
’vocalist’ Jaf, 

’guitarist’ Cori 
’bassist’ Gary, 

’drummer’ Harry, 

& the member-who 
doesn’t-play-an- 
instrument, Alan 
Other vocalist 
Zaz (the only fe 
male member) doe 
n’t liW there, 
so isn’t in the 
photos. 

Corin: ”1 think „_ 

,over the last 3 


we’ve gradually been dragged into the 
rock machine, and we realised just in 
time what was happening.” 

Alan: ”If you start hankering after suc¬ 
cess it makes you narrow-minded, so we’re 
not going to bother.” 

Corin: "It’s the same as anything; if 
you’ve got blinkers on, you can only see 
in front of you.” 

And so, just over a year after initia¬ 
lly moving to London as a_band, spending 
10 months playing toilets every few weeks 
and the other 3 months doing gigs regular¬ 
ly whenever they were asked to, Zeitgeist 
have g<bt themselves sussed out. 



Jaf, Gary and Harry of Zeitgeist, a ’doomy, 
serious/ Jjand. 






Zeitgeist did their first gig in Corn¬ 
wall in April *79* and played 7 down 
there before moving to London. Many peop¬ 
le are currently against the idea of Lon¬ 
don as a nucleus, but as Zeitgeist explain 
they tried hard enough in Cornwall. 

Jaf: tr We used to play in this pub that 
had a pool room next door, and I used to 
say to everyone, ’Why don't you fucking 
come and watch us, we’re great’, and 
ttiey'd say, ’Nah, I’d sooner play bloody 
pool, mate.’” 

Corin: ”We used to put on2- bands and a 
disco for 50 p, and everybody in the bar 
said’I’d rather buy a pint’! That’s the 
sort of attitude you’re up against - we 
had to come up here to get anywhere.” 

The nucleus of the band moved up tog¬ 
ether, but Harry's arriving a few months 
later necessitated the use of a drum mac¬ 
hine until then. It had the effect of 
most drum-machine bands:- 
Jaf: ”We used to be all doomy & serious 

|on stage.” 

Alan: "We did take, 
gigs seriously,but 
we don't anymore.” 
Jaf: "When you've 
got drums, you can 
speed things up. 

We enjoy gigs a 
lot more now.” 

Not suprisingly, 
these quotes came 
from the first in¬ 
terview, where I 
did mention that 
they seemed to be 
turning into a 
much more straight 
- forward band..• 
Corin: ”It’s more 
accessible now.” 
Gary: ”It’s more 
acceptable dance- 
wise.” 

But Zeitgeist 
also Inade it clear where 















































’In the beginning fhere was rythm"... 
that's a true statement as concerns our 


small and creative 8 Wlss new wave scene. 
There were two different types of rhythm 
in our beginning (around Dec. 76): first 
a real hard and fast rhythm from shock- ] 
Ningly bad punk bands, with names like i 
101 - Sick Of The One Day Kick , Nasal 
Boys . Sperma and Dogbodys . All these 
bands had been heavily influenced by 
Bnglish punk groups. But there was a. 
need for these musicians to play this 
new music, as in Switzerland there wasnt 
an Independant music scene so far. 

On the other hand there were a number 
of artists or electric musicians who 
liked this new wave. So arose groups 
like Tello , Troppo and Hertz . Thesp 
groups £ound new technical sounds, but 
most of them have split and groups like 
Tello (the backing band o r Dieter Meiwr, 
an all-round artist) or Troppo never 
give gigs anyway. An album from Yello, 
though, will be out soon on Ralph Recor¬ 
ds, while Troppo' s singer Kurt Maloo has 
,his own band no* called Maloo La La (!). 

First the whole scene had a long look 
at London and every hard-core punk had « 
•to have been there at least once. There 
'they bought all their punk accessories 
including fanzines, badges, clothes etc. 

The fanzines are very important. The 
first was Wo Fun from Zurich but dozens 
of fanzines foil cited after - some were 
long living, while others died after one 
or two issues. But every fanzine is im¬ 
portant because other mediums didn't 
like the new scene at the time. Today 
the Swiss wave is a solid part of the 
'serious* music magazines here and you 
oan hear the latest sounds from the front! 
on public radio. 

Tou can, of course, get Swiss new 
ways records on independant labels. This 
isn't immediately obvious: jazz or rock 
groups always had to release their rec¬ 
ords on big labels - to organize the * 
pressing and distribution of a record 
independently was impossible. 

The first small labels Were 'Perphery 
Perl fume' and the label of the 'Sunrise* 
studio. Most Swiss new wave records haw 
been recorded at that studio - it's 
pretty oheap and offers lots of possibil¬ 
ities. 

In the spring of '78 the first Swiss 
punk record came out: 'Hot Love' b/w'Lie >urg 
Wttste lebt?' from the Nasal Boys. I 
don't think an English group has ever 

'It- U ■ J W P-il ' * 1 * 3 1 11 . 1 ■' -- 


GROWTH of the 

SWISS CONFEDERATION 

Scak 1 : 2 . 000,000 (12 miles - 1 inch) 

Statute A4I« 


The <y>g>naJ Cantons !JI 5 
The EverLnxmg League' >n I IS.? 
The Confederation n ISU 


Al/*cd Sroto to 1798 
5ut>t*rr .. „ .. 


o runs^ 

u n ?m * coincidentally & very annoyingly for us, JAMMING.... ^ i 

-—— - _ HrfaC 

recorded a record as fast as this single 
Singer and guitarist Rudolph Dietrich 
later left the band and recorded a single 
against CBSf (who'd s igned the Nasal Boys 






Below: Silvia Holenstem of 
Mother's Ruin. Pic: Andi Ern 


him 


for an LP) called *No Claim With Bluff & 
Swindle. After that he formed a new band 
called Kraft Durch Freude . who released 
^an BP and single on Off Course Records. 

‘KdF split in April, and a goodbye album 

1 has been released, containing all the 
KdF songs and three by Rudolf's new band 
- Mutterfreuden . 

The first group to release a single 
on Sunrise wwre Kleenex . This impudent, 
small, all-girl band conquered England 
quickly; Rough Trade distributed the 
Kleenex BP and organised a successful 
tour. After a second single Kleenex had 
to change their name and the singer 
Regular Sing left the band. With a new 
replacement (Chriglft Afreud) and a sax- 
aphone player (Angie Barrak) the band 
resurfaced in Feb 1980 as Llliput . The 
first single (Splitt/Bie Matrosen) is 
available on Rough Trade. The drummer 
(Liskt H) and saxist have since left 
the band, and the other three are looking 
for new members. 

These two first Swiss labels were 
pretty rich and not so interested in 
other new wave bands. But more and more 
groups wished to make their own records, 
and in early 1979 the two most important 
labels sprung up: 'Another Swiss Label' 
and 'Off Course’• The owners of these 
companies are unprofessional but creative 
people. 

Since the summer of 79 about 20 singl¬ 
es and EPs have come out on these two 
labels or been distributed by them. Now 
these two big independants are distrib¬ 
uting record together under the label 
'Off Course' and distribution 'Swiss 
Wave'. Other groups have published their 
records totally themselves. More & more 
bands sprung, split and changed members. 
Names: TNT , Glueams, Mother's Ruin (see 
pic), Liars, Grauzone, Technicolor etc. 
All these groups and all their record* 
soonrtfound their own style: the English 
influences were suoceedeW by our own 
Swiss wave. 7 

The capital of the Swiss wave is 
Zurich, the biggest town in Switzerland. 
Until 1979 there Were two clubs; Zurich 
has the most groups, the most punks and 
it also has boutiques selling original 
punk clothes. Another cenure is Genf but 
nfortuantely there are frontiers between 
the French speaking Switzerland (Suisse 
omande) and the German speaking Switzer- 
and. But even in the French part there 
are very interesting groups: Tecnicolor, 
Zero Heroes (with 2 English members), 
Bastards and Tickets (the first Swiss 
ska band, they've just got their first 
LP out on CBS) . Live gigs from the groups 
in the German Switzerland are a bit rare 
but you can get their records here thanks 
to Swiss-Wave. Also rare are gigs from 

fte»'«, nt ? rnati0nal top bands: 999, Stranglers, 

% v Elvis Costello, Sham 69 , Madness, Specials 
etc havw been here but smaller groups are 
never seen. 

A healthy sign is that punks, skins, 

3 ^ _ rudies etc don't only live in Zttrich or 
m % Genf.' They can be found in every big town, 
and in the boring provinces. 

Swiss Wave rules OK! 


^eft: Liliput^ 


Felix Pi 






































































ADVERT 


1LOUDER ANIMAL GROUP by post. EARS-POP MAIL ORDER. 

The Fossil Record" . Latest release, includes two A4 
ters in full colour, flexidisc on card. 7Cp inc P&P 
»/ ll 6 Magnificent Cathedrals" , first single, on 
hard vinyl, few left. 90p incP&P. Badges 25p 
S-POP, 113 Bonchurch Rd., Brighton BN2 3PJ 


/BfiaT\ssuesT\ 

Don’t we ever give up?No, 
never. Available from us:' 
no^. 5 - Jam, Ants, Peel 
interviews, Reading, Car- / jf 
nival ?, Ultravox etc...^ 
no. 6 - Townshend, TRB,>^ 
Rezillos, Mark Perry,Sore 
Throat, Scritti Politti/^. 
.interviews; Undertones, 6' 
Wire, Ants, PiL , Clash 
state of the radio etc?.// 
^-^35P each, 65p both^^ 
no. 10 - Damned, Delta 5 C 
Directions, Crass, Au<^^ 
Pairs, Girls At Our Best/ 
DIY Discussion, Security^ 
Risk, Apocalypse, Chords ? 
Pop Group, Fall, ICU etc 
(44 pages).(What a hype)| 
f '/;V45P» £ 1*05 all three > 


fUL ALL SHoo\< uP 

is the title of the poetry! 
compilation on Riot Stores 


Paul Weller sent us a copy to review, but as I’ve lent it out, that’s a bit awkward! It’s 
an excellent booK , & Paul’s owed a lot of thanks for bringing poetry back into the 
youth’s mind-a healthy form of communication, & this book communicates. The selections are 
from all sorts of people, covering all sorts of topics, maybe a few' too many ’tower block* 
ones, but anyway..* I feel sorry for Pauib^j.who wrote ’Entertainment *, ’cos a revamped 
'version has sprung up on Sound Affects with out so much as an aknowledgement. The last 15 
pages are bv Aidan Cant, much more sophisticated poetry & a bit over the top - hard to un_ 
-derstand, let a l° ne rebate to. But please get your hands on this - when you read about un¬ 
known books, fanzines, records, do you just read & forget? What are you doing? £1.60 from 
Riot Stories, 45-53 Sinclair TJd , London W14* . . 


Th/new one certainly loes look grea 

and the trusted format works as well as 
ever. I liked, especially, the singles 
reviews, which are suprisingly up to 
date, considering the lay-off. I do 
a suggestion for the future however: howJ 
about changing the layout/format to be A 
less rigid in dealing With set topics 
such as band plays/gets reviewed/gets 
ignored...? This is Just a suggestion, 
obviously, and I'm not criticising the 
current layout etc, which is great -it 
•just that a completely new look to a 
leading magazine keeps us readers on our^ 
toes (!) and makes things like a new ^ 
start to be read, hopefully from a diff-< 
erent angle. This is all a bit of a pipe^ 
»dream 1 know but I- don't believe in let^ 
ting the public just soak up what your 
f hard work produces, I’m sure the money , 
* isn’t the reward you’re seeking ( course^ 
>it is you misguided fool - AP). Anyway,^ 
you're still streets ahead of the week¬ 
lies and I hope other people write and \ 
keep encouraging 'cos I know, from var¬ 
ious personal experiences, that it s 
Very important factor. , 

- Dave ShenherdjWalling^n, Surrey 

I aian't think you'd be atfle^to^m- . 
}Prove on no. 9, but I'm glad you proved 
^me wrong. 

The best articles were on the Damned . 
^and Crass: The Damned for their humour 4 
honesty, and not trying to use the inter 
r view to grasp at another lump of street 
►credibility: Crass for their ideas - 
they may be a bit far-fetched to work on 

► a nationwide basis, but could easily 
.work in groups of people who share the 
rsame beliefs. 

The rest of the fanzine was good, but 
^it was a shame that the print on the 
^Girls At Our Best! article was faded. 

. I don't think it's important how up 
r to date a chart is. Charts based on'rec- 
>ord salwo are useless, and charts that 

► are made up by votes shouldn't .just be 
|i»ade_ug_of a list of recent relei 


ETTERSi 


>My Top 10 singles and LP's is made up 
of those that I like best at the moment, 

►- it doesn't matter how old they are. 

If I sent in a list of a top ten made up* * 
'from recent releases it would be out of 
►date in two months. A3 it is impossible 
{to have an up to date chart, time shouldj 

n't be worried about. _ 

Stuart Lomax, .Chelmsford 

[United in the way that the -s.c 

fThe 'reason iT 

liKe Gar j an d aloofness J 

serve their credibility an • blic . 

from the ”> edia 8 J 1 'attache^from the 
They keep the media jj lo out as infer- 

^/^'"efc.^hile^y thrives ^ 

£5S:si*.SK , a.‘asu 

huddins Gary Buahall. *" yy ’ h mu3ic 

- t h . : 

va y they intended. 

Adam Smith,^Camberwel i • London^ UuU 

ve picked up a copy of Jamming 10 
which I feel to be the best yet, with a^ 
good cross-section of groups. I’m sure 
a lot of people slag off your mag as 
being commercial, ’cos of the amount of 
colour you use (we've had that complaint; 

cover of Rack Issue') 


»l 1 I'eeTTT 




feel it serves a gooa introduction* 

^into the world of fanzines. ‘ 

There are a few points I would like 4 
to make without trying to put you down/ 

, Firstly, your Another Pretty Face single* 

,review: Virgin did not drop APF, APF 4 
.walked out when they realised Virgin 4 
^weren't going to let them have 'total 4 
^artistic control' as specified in their 4 
.contract. On top of this your comment 
^about them seeing themselves as*political 
rsaviours of the '80's.'What a load of 4 
^crap - what makes it worse though is that 
Fif you stopped to think you would have 
frealised it was crap as well. They, like 
^Crass, or an other idealistic group, are 4 
r singing songs that they can honestly _ _ 
►stand b., , and of course they know rock'n 
Froll is about enjoyment. 

I know that's a lot to say about 8 
lines in a 44 -page fanzine, but there's 
►nothing worse than getting a group mis- 
finterpretated. Anyway, I think Jamming 
ris keeping the respectability of fanzines; 
land allowing the more underground ones 
“chance to get printed.. 

Aidan, Back Issue, Acton, London 

A few words about Jamming 10: every - 4 
fone seems to love the cover, but I 
thought it was a good idea badly execute 
’ the design saying nothing at all about 
'the magazine or it's contents. As ever,* 
’the. most exciting/attractive part of it 1 
all was the layout and colour scheming. 
The writing was, of course, cultured and^ 
1 reasonable, but sometimes lacking in vit¬ 
ality and spirit. The Fall LP review was \ 
►good, the Directions piece average (but 
then I'm biased because I don't really < 

* rate the band -'still, a bad band could< 

►generate a stirring feature) whereas 
►both the Au Pairs and Delta 5 struck me 
►as acre invigorating, maybe because they^ 
►simply had more forthright opinions. 

Johnny Waller, Edinburgh 
► P a - Having a 'Brum Scene' is incredibly^ 
►tribalist, patronising and pathetic. 
►Don't package groups into boxes. . , 

































Introductions should hardly be necessary for this. It was after Best Friend/ 
Stand Down Margaret was released, Jamming decided the Beat defenitely were on our 
side, and so the interview was fixed up. The Beat's full line-up, for thosewho 
don't know, is... Dave Wakeling - vocals, rhythm guitar 

Ranking Roger - Toasting and backing vocals 

David Steele - Bass 

Saxa - saxaphone 

Andy Cox - Lead guitar 

Everett Moreton - Drums 

This interview was done mainly with David Steele, but Ranking Roger was also there 
for the first half an hour. David had a nasty habit of talking in a dead-pan voice 
while saying some very interesting things 


IS IT TRUE THAT THE RECENT MATERIAL YOU¬ 
'VE JUST DONE IS THE FIRST NEW STUFF 
SINCE YOU STARTED? 

David: Probably, yeah. We've only had 
about 4 days rehearsal in the last 
year. It happened so quickly we never 
really got the time. We don't write 
songs individually, we write them as a 
group. Normally they start off with me 
and Andy, and when we've got something 
we play it to Everett; then Dave comes 
along. Then we've got Roger and Saxa 
to come along, so by the time we've got 
the 6th person fitting in, it's quite a 
long time. 

DID YOU CALL DAVID 'SHUFFLE'? 

Roger: Yeah, Shuffle. 'Cos he shuffles 
when he dances. Out of time! 


WERE YOU EVER WORRIED ATO NE POINT THAT 
YOU'D DONE TOO MUCH TOO SOON? 



But for the actual interview... 


David: No, we don't really worry that 
much. 

Roger: Why should ya? If you worry, 
you've got more problems. 

David: I mean, there's so many things to 
worry about - God! The whole state of 
the country, the whole state of the mus¬ 
ic industry. It's enough to go mad. I 
mean, who knows what's going to happen 
tomorrow? Roger might walk out of here 
and get knocked over and die! 

Roger: You (Dave) might get crushed b.v 
a steamroller! 

THERE'S A LOT OF RUMOURS ABOUT SAXA, 

ABOUT HOW PERMANENT A MEMBER OF THE BAND 
HE IS. NOBODY EVER SEEMS TO KNOW. 

David: No we don't really - no, we don't 
either, I'm afraid. If you met him, 
you'd realise that he's not at all part 
of the music scene as you know it: He's 
never read a music paper in his life, he 
never listens to Radio 1, he doesn't 
listen to any music you listen to. He 
doesn't worry about that sort of thing. 
Roger: He's got sense. 

David: He is a full member contract-wise. 
He gets as much money as anyone else. 

WHY WERE THERE SO MANY SINGLES OFF THE 
LP? 

David: I prefer singles; I don't really 
like LPs that much. 

Roger (to David): I think you should get 
into that, you know. 

David: I can't really understand this 
rip-off thing. I mean, people don't have 
to buy them if they don't want to. I 
really like singles - I wouldn't mind, 
releasing every track off the LP as a’ 
single! , 

WELL I RECKON BEST FRIEND WAS PROBABLY 
BEST SINGLE OF THE YEAR, BUT NOT THAT * 














KANT PEOPLE BOUGHT IT, BECAUSE BOTH 
TRACKS TORE ON THE LP. 

Roger: I don't think it tfas that, bec¬ 
ause Blondie can release nearly evei 
track on their LP, and they all go to 
no. 1 • 

David: It didn't get played on the radio 
because of Stand Down Margaret. 

Roger: I think it was 'cos of that - 
'cos the other side was political. It 
was a double A side, remember. 

David: Every other single we've brought 
out has gone straight on the playlist, 
but that didn't go on the playlist at 
all for the first ? or 3 weeks. With 
Mirror In The Bathroom we got Top Of The 
Pops at about no. 58, but when Best 
Friend was no. ?4 they still wouldn't • 
give us 





REALLY INTO THE SMASH HI^S MARKET, WITH 
ALL ^lE LITTLE KIDS... 

Dave: Well I like that sort of thing. It 
sounds really corny, but when we play 
matinees it's the most fun. It's good 
little kids in the street. 7 
think older people take it too seriously 
and the more little kids' magazines we 
can get into, the happier I'll be. I 
wouldn't mind if they were all little 
kids - by little, I mean we've got a 1 ot 
of fans from IP to 16. 

A LOT OF PEOPLE SEEM TO CONSIDER DAVE 
WAKELING AS THE LEADER OF THE GROUP. WHY 
DO YOU THINK THAT IS? 


(Memories come back of Top Of The Pops happily chat to them lor a c 

playing it for all of one minute on one hours ‘ He 3 the only one who 

occasion!) DO YOUKHOT HOW MUCH WENT TO CND*> ^°. d ° 

v doing ones like this - it 

____ . . . _ i 


David: He does loads of interviews - he 
likes talking to idiots. You do get so 
many prats coming along, and he'll quite 
happily chat to them for a couple of 

s willing 
I don't mind 
•. 



s just the 

id: £15,000. If it had sold as much 
as the other singles it would have been 
£? 5 , 000 . 

Roger: Give us a doughnut, I'm star 
David: Alright, you can have one. You 
can see what a racially mixed & integr- ^ av ^ d: 1 think m aybe they worked too 

ated band we are - we even give each 
other doughnuts! That's the sort of 


DO YOU THINK ANY OF THE PTON* CROUPS nm 

00 much too soon, likk thk “i,Kf or 

BODYSNATCHERS? -w.iaun OR 


quote you should get in, though - dough¬ 
nuts. So many groups go on and on about 
- Dave for instance can sit and tell 
really patronising idiots for hours on 
end about how we got together and things 
like that. I just get really pissed off 
with it. 

DO YOU RECKON STAND DOWN MARGARET GOT 
THROUGH TO A LOT OF PEOPLE THAT BOUGHT 
THE RECORD s LIKE THE LITTLE KIDS? 

David: Oh yeah, I think so. 'Cos with 
things like Smash Hits it was stressed 
ot 



nuite a lot - they gave it n whole half- 

-r ± ^ a on the r?\diO 

DID ANYONE PLAY IT, APART FROM JOHN PEEL? 

David: I think Anne Nightingale played 
it. Actually Peter Powell vwted to make 
it his record of the week, but the BBC 
KO t so wierd about that. They got really 
frightened, and said 'No, no - we can t 
have that', and so they made Best .rien 
the a-side and just played it a couple 
of tines. 

ARE YOU EVER WORRIED ABOUT GETTING THE 
IMAGE OF BEING A POP GROUP? 



hard. 

Roger: I think you shouldn't tour too 

m +? b * i\ ike T he SpeBial3 were touring con 
" . l USed t0 3ee s °n>e of them in 

David* TM U >! and 4 ^ he y' d iook half dead, 
avid. I d be quite happy if we never 

toured again. I hate touring. 

Davfd! l th J nk it's great actually, 
avid. v ou don't mind doing the gigs 

it s just the whole touring thing. 

Roger: Oh Christ, yeah. ’ 

“J® t0 Play in K "gland - I'm 
not bothered about Europe any more 

A COUPLE OF MONTHS AF^ER TEARS OF a 

T* ?T0NR ' nS THE ReIlLY 
\ HING - EVERY SINGLE HAD BEEN A 

%-VmS.' ,AS G0ING T0 H4VE TO STOP at 
IH vid: Yeah I think that's cos thsr. 

V th. S.lect.r 

pon. down a bit . there .as the Specials 
Madness, and us. All the PTone fans haJ 
already become fans of those three - 

16 re s only so many bands vou can bee 
ome fans of. Dec 


00 YOU THINK IT'S GOT ANYTHING TO no 

o’™. « STOPPED PLYING TOE 


Dave: I dunno, I like pop groups. 
Roger: We're not a pop group through. 
•Cos when you say 'pop music T don t 
think of it as daneing 'cos it's too 
commercial. 

I WOULDN'T CALL V 0U A POP GROUP, BUT I 
THINK A LOT OF OTHF.R PROPLF. DO. YOU’R/ 


•-'NR RECORDS, IT COLLAPSED? 

Roger- No it's .just that no movement 
can go on for so long. Once something 
makes it to the top - after a while it 
seems to sound all the same. I think 

InT th + ?T ° ne bands > or bands play- 

-an hearth 3 " 6 *° ln *' the sa "’ e and You 

' an hear them all proinr; * Chink-chink * * 

£ "°,', n0t * 
“• Cos 1 ™*llj got into nk, for a 

— 











time, and then I went tf?? it /or. a bit, 
'cos it started to sound really the 
same - it got really boring. 

THERE NEVER SEEMED TO BE ^IIAT MANY SKA 
BANDS THOUGH. 

Roger: No, but a lot of bands may do the 
odd ska number,or something that sounds 

very similar to ska. It's like when the 
Pistols came out, and got big, and every 
-body wanted to get in, you know. And 
'cos everybody wanted to be a punk band, 
it killed punk off. And it was the same 
with ska. 

YOU AS A GROUP HAVE ALWAYS DESCRIBED 
YOURSELVES AS A 'PUNK-REGGAE' GROUP; 

BUT YOU NEVER SEEMED TO ME TO BE VERY 
PUNKY. 


TO DO FIVE OTHER GROUPS SINGLES A YEAR. 
WHAT'S HAPPENED? 

David: We haven't found anyone we like. 
We'll be releasing a single by. the Mood 
Elevators in the new year, called 'Driv- 
ing By Night'. And we're going to release 
a reggae' LP called Heart Of The Congos - . 
it's a Jamaican group. It's not available 
in England, but it's really really good 
- one of the best reggae LPs ever. We 
were thinking of doing a 1?" of four or 
five Birmingham groups, but the last 
couple of weeks is the first time we've 
been in Birmingham for some time. So now 
we've got the chance to go and see some 
groups. 

WHAT SAY DO ARISTA HAVE IN GO-FEET? 



Roger: Well I think we're going more to 
wards reggae than anything else. We used 
to have a lot of punk numbers that we 
used to do really fast, even as fast as 
Click Click. And we changed our music to 
the way it suited us, and to the way we 
were all settling into one another. I 
think we've gone more reggae. 

David: Yeah, we are more into reggae 
now. But then other members of the band 
might not be into reggae so it's a comp¬ 
romise . 

(Ranking Roger now departs for the den¬ 
tist. The rest of the interview is with 
David on his own) 

WHAT DO YOU THINK OF THE SPECIALS DOING 
MAGGIE'S FARM, AFTER YOUR STAND DOW 
MARGARET. DO YOU RECKON THEY'LL GET 
SLAGGED OF FOR IT? 

David (laughing): Yeah, they could do 
But it' s quite a good fashion, if it is 
a fashion anyway! It's like nuclear pow 
er and arms. I don't think getting rid 
of that would solve anything whatsoever 
They'd just find something else like 
germ warfare that would wipe us all out 
Getting rid of nuclear weapons is becom-(tj 
ing an easy topic - you can be against * 
nuclear arms and you don't really have > 
to worry about it: You don't have to 
think about old people dying or unemploy¬ 
ment. You can just think "Oh, I'll be 
anti-nuclear, 11 and a lot of people have 
started doing that. It IS a bad thing, 
but the only way to change anything is , 
to change the system. You're not going / 
to change anything indivudually. \ 


DO YOU RECKON ANYBODY WILL BE ABLET TO DO 
THAT? 

David: What, change the whole system? Nc 
- I used to be really into that, I used^ 
to read a lot. But I suddenly realised . 
although the world is in an absolutely v 
vile state, there is nothing I think we 
can do about it. It's just fucked, bas-^ 
ically. Si 

APPARENTLY WITH GO-FEET YOU'RE ALL OWED 


David: None really - they have to put 
out what we tell them to put out. But 
they can bungle lots of things; for in- 
atance you can give them some artwork & 
they can lose it. 

DO THEY DO THAT DELIBERATELY? 

David: Oh yeah. Like when we released 
Hands Off, She's M^ne & Twist' n' Crawl; 
that was supposed to be a double 'A' 
side. But the first pressings accidentally 
appeared with 'B-side' for Twist'n' 

Crawl . 

ARE YOU HAPPY WITH THEM? 

David: No I'm not. But compared to al¬ 
most every other record company we've 
got a really good deql. 

IT SEEMS TO ME THAT THE BEAT ARE ABOUT 
THE MOST WIDELY-INFLUENCED BAND THERE IS. 
Davi d : Yeah, probably 'cos we don't ^_ 


:::::: 









really agree in music tastes. 'Cos I 
play bass I really like reggae bass A 
soul bass. Whereas as Andy A Dave play 
guitar, they're much more into guitar 
music. But then Roger's a toaster, A he 
likes toasting, although he can sing - 
he does do some quite good harmonies. 
Saxa's a saxaphone player, so he plays 
jazz. Everything's like a compromise. 

I don't like the guitar sound on the 
LP - they're too raunchy. 

SO DO YOU EVER GET PROBLEMS WITH YOUR 
DIFFERENT STYLES, WITH EVERYONE TRYING 
TO WIN THEIR STYLE OVER? 

David: Not really, because we usually 
compromise. Like on the LP there were 
things done that I agreed to, and it 
meant I could have things taken off 
Mirror I n T>,e Bathroom A Big Shot that 
I didn't like. We always compromise. 

DO Ybu GET MANY PUNKS AT YOUR GIGS? 

David: We used to get loads, before we 
became a two-tone/mod group (he didn't 
say it in inverted commas, but probably 
meant it that way). And then for ?Tone 
mania we were just getting loads of mods 
and skinheads. Then when the LP came out 
we started getting lots of other people: 
hippies 'cos they're into reggae; punks 
'cos they're into things like Two Swords 
and Click Click. Also - in places like 
London, everybody's a punk or a 'some¬ 
thing' , whereas if you play somewhere 
like Wales, where they haven't got strong 
fashion bands, it's not like that. I 
mean, what is a punk anyway? I think itft 
a bit wanky. I was really into punk at 
first - 1976, 77 - it was one of the 
most exciting things that had ever happ¬ 
ened. I was on the dole as well. So I 
got a bit pissed off with all these pat¬ 
hetic punk groups and all these idiots 
thinking they're punks. Instead of 
Stairway To Heavan, it's Anarchy In The 
UK - it's the same old 'Classic' crap. 

WHAT DID YOU THINK OF THE MOD THING? 

David: It's really wierd - down south 
it's all skinheads, but up north there's 
loads of mods. They seem to be more into 
into it, and there's some really good 
clubs. It was like when us A The Selector 
did our first ever tours, together, A 
we'd play places like Blackpool and the 
Specials would come and see us.So there'd 
be like The Beat, The Selecter, The Spec¬ 
ials and maybe a couple of Madness all in 
the same club, and nobody had ever heard 
of us. And it was a really exciting atmos 
-phere - we thought something was happen¬ 
ing again, but it didn't last for long. 

DO YOU THINK THAT'S FINISHED NOW? 

David: Not up north. It seems that every¬ 
body's become a rude boy - the little 
kids anyway. A lot of mods .1 know have ; 
had their hair cut and started wearing 


harringtons, just to stop themselves get¬ 
ting beaten up. But they still like the 
same music. It's skinheads and mods vs. 
punks, but it doesn't happen much up here. 
We get a lot more girls than the other 
?Tone groups. 



U- 


DO YOU THINK IT'S 
GIRL EMBLEM? 

David: Yeah maybe, A maybe because of 
Roger and Dave being sex symbols! We get 
a lot of posters in Jackie A Oh Boy - I 
didn't realise how strong it had become 
until 1 went to see The Specials A The 
oelecter quite recently, and pilmost all 
the audience were male skinheads. Our 
audiences are in some places almost 50 ^ 
female.lt's just great, because I think 
it's really vile when you get a macho 
audience. 

WELL I DON'T KNOW IF I MISSED THE POINT, 
BUT I THOUGHT HANDS O^F, SHE'S MINI! WAS * 
A REALLY SEXIST SONG. 

Dave: NO! We never thought of that, ever. 
We never thought of it as sexist. But - 
if you've got a. girlfriend or a wife or 
something, you certainly don't want to 
lose her. Maybe you do want to hold her, 
but it doesn't mean you want to dominate 
her. It was just like a pop song.I think 
maybe you - or rather, one - is taking 
tnings bit too seriously. 

'WHAT WAS AMERICA LIKE? 

David: Horrible. It was vile - a really 
stinking, ddgenerate place that's got no 
hope at all. It was really depressing, 
but each state's like a different count¬ 
ry. Saxa A Roger both enjoyed it anyway. 
We're going to do like ? week tours in** 
future, taking in a different area at a 
time. I really like playing in England 
anyway, especially on the last tour when 
we weren't getting any violence at all. 
You wouldn't know how wonderful Radio 1 
is compared to American radio - there it 
would be an avant-gardd radio. We think 
we're badly off, but compared to every¬ 
where else we're amazing. 
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of people will probably think this is Jamming looking- down on all other fanzines - 
hopefully it won’t come across that way, because that’s not how it’s meant. This is 
Just my opinio n of other fanzines, and they’ve all got something worthwhile in them. 

AFTERMATH - Hov to start in style; If Jam-\ was a com ic of which there’s so far been \ fbest, regularly 


ming is the ’defenition contemporary pop- 
jzine’? then this is the perfect fanzine. 
'Energetic, important, attractive mag done 
;by Tony W., who, as he rips the printing 
/off at work only does l-?00; it should be< 
jin the thousands. Up to no. 4 A he also j 
■does a less musical ASSASSIN - both stink v 
jof creativity A anti-apathy. Vital reading 1 
from 15 George Gillet Ccui’t, Banner St. 1 
.London EC1. uJt\ak(ua^ • lOp 


? issues - a bit expensive 
are); The Bop... is 5 rock 
dedicated to Gene Vincent A 
illustrated. Mike is doing something so .fc-ote 
different that he has a very limited aud- ' 
ience, & his nags are therefore a bit 
dear. But that can be altered if you all 
send him 50p-£l A get some education. 4 
Anerly Station Road, Anerly, London, SE?0 


’s so far been \ fbest, regularly changing format, always \ 
(as they all / /interesting A home-grown, but very hastily 1 
’n’roll poems Jput together (no. 18’s mistake). Don't pack J 
A again self- \ f in a good mag, especially on such a bad 


ftuTON 

gt 


"artin, 14 7 *‘oat Ave. 



Tom, ?1 Church' 


^ ADVENTURES INTO REALITY : No details. 15p 
1 Alan, 56 Cheyeral Ave, Radford, Coventry 


( AIN’T BIN TO NO ART SCHOOL/THE POWER OF 

I gQCK’M’ROLL/l98Q/THE BOP THAT JTJST WON’T 

BffOP - All these are done by one Mike 
JveTTer, who is getting off his arse and 
doing something different (in fact, lots 
jpf things different). Ain’t Bin..., is a 
bop art brochure, including pages of oth4 ive 
pr mag=<*iinefl- an excellent little ’zine; 
jrhe Power... is a 5-part/page poem, well-, 
•illustrated* A. written from the heart;1988 


' ALLIED PROPOGANDA - Has a lot of inter¬ 
views almost for the sake of it, & a very 
scrappy layout, but gives a lot of read¬ 
ing, if not urgency. From Ray A Mick, 108 


UTONQMY - Haven’t seen it. 

Southwell, Notts . ?0p.' 

.BACK ISSUE - Rightly slagged for failing 
to deliver almost anything apart from ( 
interviews. It’s hard to explain why a \ 

1 fanzine can’t be .just interviews, but 
^there’s something very wrong about it - ' 

'just very uninteresting. That said, no. ? 


yhas some good things on Crass, PiL and 


etry mag)that 
at yet. No. ? 


^i?_^ esda ^ e Ave -J Northolt, Middx... POjjjToyah. From Bet ter Badges, ’cos they. d<*nt\ 
ALL TH? POETS - Believe it or not, a pn- \ .' ln £ 1 j g e .. an address.' 

I haven’t had a close look V BEAST - Not a fanzine^at yarll, but a glos-) 

from Better Badges... _sy protest magazine' concerning nuclear / 

r-TT- r iT truly - ac power/arms , drugs, vivisection, conserv¬ 

ation, vegetarianism etc. Worrying readJ 
ing that is slightly diluted by the 
trendy-leftist approach, the sort of _1 

r 


ALTERNATIVE 3 0 U N PS TTwn&^o f the 


zines, responsible for the ’Sent From 
Coventry LP* A the excellent Something Else 
spot on fanzines. Last issue for some time 
(no. 18!) is just out, A. is unfortunately 
■.terrible. A pity, ’cos it was one of the 


thing Dick Tracy does in the NME. ? 
Blein heim Cre.scent, London, Wll j 


60p 
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BETTERIBADGES 




FANZINES 


OF TH£ 


Better Badges have a mixed repiftation 
with fanzines; millions go there to get 
printed, A the other few million seem to 
hate BB because they reckon it makes 
fanzines easy, takes away their identity 
and makes them into a business. Many 
that do go there dislike BB because they 
take so long and are too easy-going ab¬ 
out things. With this, I want to try A 
put the record straight so that people 
know what Better Badges do A where they 
stand with the fanzines they deal with. 
(Someone once said to me ’*0h, you’re 
owned by Better Badges aren’t you”- abs¬ 
olute bullshit) 

In the spring of 1979» when Jamming 7 
was being put together, I went to Better 
Badges, then being operated from a small 
garage in Notting Hill, to try A get an 
advert. Get one I did, A the hippy in 
charge, -Toly, said he could reduce/enl¬ 
arge/screen/reverse our artwork as wish¬ 
ed, and so we went back thereA got that 
done. Then we had incredible problems 
over our printing, A to immense relief 
we learnt that Joly was installing a 
litho machine and he would be willing to 
print Jamming 7 for cost price, as a 
sort of guinea pig for his litho. Alth¬ 
ough the printing wasn’t the best, Joly 
had saved Jamming from probably packing 
in, sparing a lot of time A gaining no 
money, for which we’ll always be grateful. 

By the time *e came round to printing 
no. 8, Joly had got used to the litho, A 
had printed a couple of other little .• 
mags. We decided to go overboard on the 
colour, and the result was possibly the 
best Jamming to date. Certainly, the 
colour was something different, A every¬ 
body wanted to know where we got it 
printed. Everybody found out, A Better 
Badges started printing fanzines by the 
dozen. 

The distribution of fanzines also star¬ 
ted getting off the ground in the summer 
of '79. It started off mainly being sold 
in their shop, and has now built up to 
about the most entensive fanzine distrib¬ 


ution going (not that there is an adequate 
independant distribution). Copies are 
taken by shops that take their badges, 
sold at concerts, sold mail order - it's 
the best there is. 

So that's how it started. What happens 
when you take a fanzine in to be printed? 
Basically, you leave it there with notes 
of what needs to be done to the artwork, 
then after a week, phone up every day, 
when Mike or Joly will tell you that it's 
almost ready, until it actually is. This 
can take ANY amount of time whatsoever. 
After that, they’ll probably sell quite a 
lot for you (generally, at least 3 figures) 
A you can accept a double-sided A4 ad for 
which they'll do the stapling. Average 
prices - Pre^n*Kor»: Prr\Tsij/rtr. Ki/boor/ 

PriMvC'a CCooiodira $0O--fc| O «iouV e SvdCe/ 

Mq-, iodo - 


korKkl - -<c<0 . EK'* 


i$c 


=•300.4 

That makes it all sound pretty decent. 
Yet as mentioned at the beginning, many 
fanzines dislike Better Badges for the 
reasons earlier stated. To go through them; 
Making fanzines easy? Well, if it’s part 
of a fanzine's .job not to be able to .find 
a decent printer, then it must be making 
fanzines easy. But as finding a decent 
printer used to trouble about 9 out of 10 
it's hard to complain about there being 
one willing to get things done -in a frie¬ 
ndly way A at a cheap price. 

Making them into a business? This might 
be the case if they were making a lot of 
money out of fanzines, but in fact they 
are losing quite considerably on them. 

This probably doesn't have as much to do 
with actual printing costs as it does with 
the enormous stockpile of 'zines, A the 
placing of ads in each A every fanzine. 

So if it is a business, it's one where the 
fanzines are gaining more than the ’bus¬ 
inessmen’ . 

They take too long? Yeah, well that's a 
bit hard to ignore. The early Jammings 
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were in there only as long as it took 
them to be printed, but once BB really 
took off on the fanzine thing at the 
satrt of 1930, things got out of hand. 
They simply took on too many to print 
straight off, A for most mags, it’s vital 
to get your ideas on the street while 
they're still fresh. Jamming 10 took six 
weeks to get printed, A at the time, that 
was quick. The trouble with BB being so 
easy-going about things is they say they 
can't work by a schedule as they wouldn’t 
"be able to keep to it anyway. With two 
printing presses running now, however, 
it all seems to be speeding up consider¬ 
ably, so it's possible this problem might 
start to disappear. Then again, it might 
not. 

Too easy-going about things? This is men¬ 
tioned above A though it's a true state¬ 
ment, on most occasions it's an advantage. 
It makes a change to have printers who 
care about what's be f ing printed, who don’t 
quibble, who give A take suggestions and 
advice, and if things do get botched up 
now and again, then Joly will tell you 
”Jt’s punk, 'innit?** After experiencing 
rip-off printers who .just can't be bother¬ 
ed if the result is shoddy, with Jamming 
6 , BB are a necessary firm. 

Takes away a fanzine's identity? I've left 
this 'till last, 'cos it's the most worry¬ 
ing aspect of BB's rise as alternative 
printers. It's embarassinglv true that 
many fanzines coming off the BB press look 
very much like each other, in the wav of 
glossny cover, normal inside paper, BB ads 
A an extra colour on the cover etc (A yes 
Jamming fits into the first 3 of those 4). 
It seems that although thfere are more fan¬ 
zines because of BBs activities, there's 
also more bad ones, especially among the 
?B ones. How to change this really lies 
with the fanzines themselves, in that all 
those being printed there need to carve 
out their own identity before they become 
"just another Better Badges fanzine”. 
Easier said than done, but it’s the or*: 

j>nc,M£,^ vLuiji Vn He. 
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rEEK - Nobby Nils' pseudo-intellectual 
laga^je'i^^^r saw '"soli out 

mmediately. More importantly, Nobby did 
iis own poetry book U POUND OF FLESH IN 
■HE SUGGESTION BOX ' which was excellent 
itilff, & well worth getting from 34 Wood- 
Lam Road. Bellingham. London SE6 2 Op 
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£ith the amount of esay ways of preanting music nowadays, some 
fanzines are currently putting in flexidiscs, eg Story So Par, In 
The City, Toxic Graffitti. Quite a few people have asked why we 
don't put one in Jamming, so here's the reasons 

It seems to me that: the few that have so far included flexis 
have done so almost purely to sell copies. Obviously, the group's 
featured are among the fiazilnes favourites, but it still means 
people stop buying the fanzine for your writing A buy it for some¬ 
one else*s music. Basically, it's a free fanzine with every flexi- 
disc! Take a look at Flexipop - a load of pathetic teenybop crap 
but it sells hundreds of thousands, 'cos it includes good flexis. 
Crass have said they've done the Toxic Graffity one to get the mag 
in to as many peoples' hands as possible: fair enough, but can't 
you see everyone paying out 50p for a Crass flexi A ignoring the 
magazine. 

It would be good if fanzines that did want to do flexis c ould 
practice what they preach & do ones featuring the small, unknown 
bands they write about. That would be doing everyone a favour and 
helping the music 'scene' as well. 


GRINDING HALT - A typical 'fanzine' 
chummy and rather boring layout-wise, 
no. 6 had a good Shrink interview, & 
covers Reading well. From Quicksilver, 

The Butts Centre, Reading, Berks. 25 p 

- :»V --- 

Mentioned last 
more needs to be said. 
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issue rule, A good 
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- The one Jammln^iTTivTya 

. h or Praised with. Thia ia 

eoause we're both 'established* (a 
dly sin), but otherwise it' 8 strange 
jbecause I don't feel any affinity to 

(thIV\, 1 l* Th * ° lty 13 undoubtedly 

Ive^y «»t 8 i ° ^ h6m aU - « l08 »y covert 
/very neat layout etc.But they've got 

Itheaaeives in a terrible rut of groups 

aoving on from tTltravox-Tubeway Army- 

loriaMundi to Gary Numan.Qrase-Adam 4 

all A "*“- Po f on “ ‘he first 3 were 

Vt_ intervi ewed in consecutive issues,- 


fisxl which seems to have decreas ed sales 
(listen it & find out why), but cont- 
,rary to popular belief, they're a good 

: he P rLhf P i° Ple * th6ir h9artB ar « ^ 
the right j>lace. Pete & PranS, c/o 
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ands called Mick Muff A Ths Divers• ! 
Sowman, 192 Dane Valiev Rd f Margate> ? 



YOUR PE T PUPPY - the ’Personal An 
y v fanzine. If nothing else , .great 
to look Ex,- hut only about 6 pages of 
reading. The embarrasing thing is, it»i 
than all the other A mags. I sa 
no. 3 at the printers about 6 months a 
A it had an interview with a band, so 
-"i-* thing's gone wrong! Prom RT. 


■BT*S BE ADULT ABOUT THIS - Probably th| 
lenitive Rough Tradesine. First issue 
_j excellent with Atoms, Scrits, Mono- 1 
shrome Sety^oor A Window, Maps A a good 
while Rough Trade*s still 1 
►etter Badges.- 
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7 Not to confused witn v 
Killing Time, this is from Herne Bay, A 
has a healthy modish attitude. No. 5 had 
some great groups while still finding * 
it*a feet; no. 6 had *>2 pages including 
Weller, Perry, Chords, Hearts as well at 
the trap of when you*v e got easy print- 
)ing, there's no quality control; A no. 1 
w 1 has front A back covers by Weller, A a 
‘’distinct lack of good interviews, but 
plenty of news on new bands (as import¬ 
ant) . It prints a lot of good poetry as 
well. Room for improvement, but defen- 
dtely one of the best. 34 Cobblers Bridge 
- to p oad * Herne Bay, Kent 
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' 5 [glAAiMUM SPEED - * Confidpntl y expects 
k I reach no. 20 some time next year 1 

g . /-Quote Heatwave fanzine. Well, 

£ S ( lau £h las * laugh longest, eh? AIUO 
w jp )did as much harm to the mod revival 
Wany ather aspect of the media - “ 

1 / Pity a decent movement had to 
*( aa It's mouthpiece, ps- there* 

^couple of thousand left at BB. 
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So what sort of things are 
ingto do? 

herflv,?^ 2 ^ 6 '. one * Th ere's soneone 
here who does drawings, so it's quite 

possibie that the second release on the 

Enchain* |,a.be l will he a poster.'' 

t As ,/ or rec °rd releases. Gimmick,Touch 
& No More Yellow Fridges have all been 
recorded for imminent release, & are 
quite brilliant. A very accessible sound 
- nobody ignore the second single.) 

Corin continues his philosophy of 
1iTe... You shouldn't define anything — 
you should .just do it. You have the ab¬ 
ility in yourself to do anything & ever¬ 
ything. You've also got the ability to 
do nothing - it's up to you.We could 
spend the next year, living round here, ' 
hassling people to try and get into the 
established venues, getting the right 
breaks etc. But it's a trap everyone 
falls into. They follow like sheep. It's 
time everybody started being a lot more 
individual, and as aresult, they'd be- 
.come a lot more united. If every indiv¬ 
idual followed their own instincts com¬ 
pletely, I think they'd end up at the 
same place anyway.” 

So were the 3 months as a 'new wave 
band on the London gig circuit'worth it? 
Hprry: "I think we enjoyed playing and 
did what we wanted to, and now is a 
different stage. M 



Gorin: i'Ycw'^jlu nut valid 
something unless you've actually been 
involved in it. ,f 

Obviously you'll need money & a crhanc 
to be full-time to fulfill your ideals, 
Corin: f, I think by nature of what we’re 
drying to-do we've got more chance of 
packing in our jobs .than if we scent t 
next 10 years trying to be successful. 

I think the fact that it's going to' be 
a very fluid arrangement will be more 
conjusive to people becoming involved 
.Rather than saying to someone n You»ve 
got to be there on Thursday for the 
practice 1 ; it's in the human nature to 
resent being told what to do. It's not 
nattfaral to be dictated to by anything." 
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And that's Zeitgeist. As you can see 
a band with a lot to offer. It would 
seem a ridiculous idea for any other 
band to develop these policies, but wi 
Zeitgeist, it's fitting. They were ^ 
different band from the start* but grad¬ 
ually became part of the Rock'n'roll 
machine, and now want to be themselves 
^ again. ‘Vhat's so important is that 
^ they’re a great band, and vital. 

After the interview, Corin came up & 
said, with Jaf & Alan’s agreement - "If 
the group became so fluid th&t it did 
fall apart then I think that would be 
the right thing to happen - it would be 
natural 

Catch Zeitgeist while you can. Literal 
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”I think we’ve lost our perception 1 think we’ve lost our reason 

I think we’ve lost sight of the gola Ve stumble blindly and that vision 
we should be working for must be restored” 
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This ’article' gets heavy over 2 problems 
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but much more subtle - yet the lack of image/explanations 
makes it a bit hard to understand.'Invitation' and 'Where Can 
We Go Tonight' both sound slightly the same - slightly funky, 
and 'Mary Lynne' and 'Looking At You' are both standard r'n'r 
the latter a lot better than the former. 'Five Two Five' is 
good, and the whole of side 0 is excellent, including 'Total 
Recall', and an effective song about standards called 'Bitt¬ 
erly Diappointed' . 'Take Or Leave It' finds Tom singing about 
record labels - a group singing about the 'bis' always sounds 
so strange - only Mark Smith does it with ease. 

The ten tracks are all pretty long, too long at times. Rut 
the LP is enjoyable rock - not an album to be played all the 
time, but one to be played willingly when it is. Tom's in a 
bit of trouble with his anti-image - something will have to 
be done to get attention and success, or he'll fail again. 

Rut did he really fail last time? . 


ADAM AND TH^ ANTS: Kings Of The Wild Frontier (CRS) 


What do you expect, a review of the second Adam & The Ants LP 
or a review of Adam & ^he Ants as they are now 9 Well you're 
getting both, that's what. 

Kings Of The Wild Frontier is one of the best LPs of I960. 
The old Ants sound has been discarded in favour of the new, 
already well-known tribal feel, fresh A exciting, wild and 
proud. All the LP is in this vein, so it' a obvious Adam now 
considers this his sound. The most enjoyable part for me is 
the harmonies, on tracks like 'Jolly Roger' & 'The Magnificent 
Five'. The repetitive subject matter means the LP sta ts los¬ 
ing it's liveliness until it freshens up again on the last 3 
tracks, with 'Jolly Roger' (an appraisal of pirates set to a 
nautical tune), 'Making History'(about murders) and 'The Hum¬ 
an Beings' (a recital of Indian tribes). Despite having thrown 
off the old HT Antmusic, this group has what so many lack - 
rhythmn. And this album is full of unresistable, rhythmic 


SPEC RECORDS: No Cowboys (Spec Records) 


No, it can't be true. After two years, at last - a PRAG VEC 
ALBUM! Now under the conglomerate'Spec Records', and with an 
extra and a half member, the relief of their existence and 
refusal to give up makes up for any Flaws in the LP. 

Not that there are many. The main problem is a general one 
- lack of money and the need to get some product out (this is 
a totally self-financed album) means this is not as profess¬ 
ionally recorded as it could be. If it had all been done as 
well as 'Expert', it would be a magnificent album - as it is, 
it's still a very worthwhile project, and is there to give 
them a starting block - the next record will show their true 
colours. 

The tracks are by various groups (all the sane people),but 
most are credited to Spec Records. The music is different 
without being 'wierd' - there's a lack of standard r'n'r rhy¬ 
thms and set-ups, but it's still (mainly) guitars and drums 
in 4 / 4 . The synthesizer is much more prominent than before, & 
Sue Gogan’s voice is a vital element in the identity, often 
doubled and singing as it shouldn't. 

Best moments are prag Vec's 'Third Person', A- Spec Records 
'Happy Valley', a swingalong jaunty piece, with the repetitive 
line 'Next month, I'm going to buy a deep freeze', and also 
the mainly instrumental and very quiet 'By The Sea'. 

The rest of the LP is mostly in the same vein and good - 
'Nervous', 'Breaking Point', •Uh Oh Frotic', ’Welcome Home' 

* 'You're The Gun'. 'Men's Casual Wear 196 ?' by the Couch Pot 
-atoes and •My N.me's Eddie' by Major Eddie are both instrum¬ 
entals recorded in their flat over a year ago - both revolve 
around the synthesizer, and the first is much better than the 
second, which is very Voltaire-like. The LP ends with prag 
/EC live at the YMCA doing' Cigareettes', and it sounds a lot 


Tom Robinson's SECTOR °7 (^antana) 


It's embarrassing to pi1 concerned when someone like Tom Rob¬ 
inson comes back on the scene; everyone tries not to, but end 
up making comparisons. Tom, to prevent this, has refused to 
give the group any image at all - a good & bad idea. In this 
case, bad 'cos they seem an interesting band, if only we knew 
more about them. 

Tom Robinson is still being used as a name to sell a band, 
which I don't like, and oh the LP he handles lead vocals, but 
not bass. The music? Difficult to describe - it's all based 
round your average rock; at times very average, at times, a 
bit funky, and at times, as on the single 'I'm Not Ready', it 
tries to be a bit daring. 

The lyrics all sound very interesting - the same subjects 











So, tracks of varying decrees of 'good• -ness . A problem 
is that it's not a record co he pi aye i luu, Put apart from 
that it ' 3 well-presented, and ^v e y a lot of nope vet. Wn.at 
are you waiting for? 


| T£IE FALL: Grotesque (After The Gramme) (Hougn Trade) 

This was meant to be a bad review. »<ut after getting over the 
initial d isappointnien t and playing it more, 'Grotesque • , the 
third A: a half Fall album, transpires Into l wo r t r. -*f. I ,. 
project as ever. 

The main problem was tne l-ast Feet •cs.at,:.. It * 1.1 , w; m. 

so good, that the LP pales in comparison. The two tracks on 
both (New Face In Hell and Tne Container Drivers) are undoub¬ 
tedly '-’orse on the LP (why? mainly sound quality, and ‘'’he 
Falls always trying to be too s t raignt fur warn un recom 1 uia 
the other ? on the session. Jaw Hone ft The Air Hi fie and Mew 
Puritan, should defenitely have taken tne place of a couple 
bt’ tracks on the LP. Really, Rough Trade should release the 
Peel session as a 10" HP - it would be, quite simply, the de¬ 
finitive Fall artefact. (It is anyway). 

Yet once you stop the compai'isons and judg» Grotesque u, 
itself, it stands neaa *.na snuuiders nuove tne drivel called 
music we're subjected to nowadays. For all ic•s faults. Gro¬ 
tesque is something different and something vital. Tne h c :a 
songs are on side 1 - ’Pay Your "ates* is a very *.eah start, 
but 'English Scheme' is tne Fall at their poppy best, as goon 
if not better than Your Heart Out. New Pace ft Container in 'y- 
ers are, as said, weaker than tne session, but great tracks 
anyway; while'Cash'n’Garry/Stop Withering' is tne new Fall 
epic, a 7-8 minute crap rap that really works (although It 
slags off '-ll of us ±n some wav jf another - noone Is Inno¬ 
cent, remember). 

It’s a pity there has to be a side °. 'Impression Of J. 
Temperance' ft 'In The Pa£k' are standard, average Fall (not 
that The Fall are average); f'C Blob 59 is just plain path-’ 
etic (private jokes should remain private); 'Gramme Friday' 
could probably sound better if The Fall wanted it to; and 
’The North 'Yill Rise Again' , a 9-ninute finale covers Mark 
E's fascination with Honan Totale XV1T and nis son Joe. It's 
an excellent song that goes on 5 minutes too long. 

To me, the first Fall album was the best, and 1 think it’s 
because since then, their 'raw emotion' has meant not bother¬ 
ing about nuril rpopprin-, ononi^ Hl.T T or 11 1 ,*«>«• knn t t „ 0 

yet to make tneir best album, or is it just that tne Fall are 
such heavy listening that a whole album is hard to endure? 

Who cares' 9 The Fall have proved enough this year that they're 
vital, enjoyable, make good singles, are disturbing and dan¬ 
gerous. Who else would play a London headlining gig and out 
of 15 songs, do only 5 that 90^ of the crowd knew. Who else? I 


VARIOUS ARTISTS: A Sudden Surge Of Sound (VU/Ellie Jay) 

Someone tell me, WHAT IS T HE POINT? Where is the sense behind 
putting 15 bands on one LP, made up of ? well-known bands, ft 
among the others - punks, pathetic pop groups, mods, headbang- 
ers, electronics, experimental, and more average bands. Where 
is the logic? This record has no purpose whatsoever, and be¬ 
cause of it's massive range of music, has extremely bad tracks 
ruining good ones. 

To deal with the baa: Rye ft The Quarter Hoys are soul - 
they obviously believe in their music, but don’t fit on this 
LP (though who does?); The Hawks are a bunch of poppy wankerr 
all twinkling guitars and falsetto vocals - 1 bet they wish 
Pauline's Quirks was still going; James Treacy xr, the man be¬ 
hind this LP - he sings Bowies 'Conversation Piece' so badly 
as to insult Bowie; Kenny Reid plays Heavy Metal, bad Heavy 
Metal at that. See the variation already? 

Among the gooa : Tne Two-Tune 1' iri k:: play i neai u»y pop 
song 'Don't Lecture Me' - I'd like to hear otner staff by 
them; Tools Down would dound at home on Gooo Vibrations -it': 
all been done beforv, nut «hen j.t'a uone well, no complaints; 
Silent Moves don't look tne part, but play ari interesting, if 
not totally effective 'Bad News'; ^he Mandies are punks, and 



'Alistair .Tones' is the average man being given a bollocking 
- a lit of J i iV at ia.*;t; Nerve Gas are even more hard core, 

* 1 v ^" younger | ui.ks.'»? 1 t«*r Tour' includes accoustic guitar, ft 
* : .yu t...:, up Mj-tn real commitment, .’hey get so 

carrieu t*a., at ir.c «.ua tnat tney fall each other, but at 
least they've got cnaraoter; The Business play hard ft fast 
r'n'b/pop - 'Out In Tne Cold' is the best of the normal songs 
un the LP. 1t was also Tne Husiness who got in touch with 
this. 

The iverage is made up by Past Caring and Nasty Habits 
s. * iVme P.n/s' , buSinem <v Tods Down are also 'normal' bands, 
:m. i oo It better) , ^ None Attack who try to be clever ft 

: - qu ■ T - * n r k. on yeah, there' '• 'Lei'; l ’cr Dead' by 

the UK Subs and 'Quality Wax Crayon OK’ by Essential Logic - 
perfectly good tracks, but perfectly little point. 

•’h.^v't enough gooa tracks to make this a worthwhile LP, 
enough bad and average ones, & so little direction as to 
make it a totally worthless effort, a relic of varying groups 
pickeu at random. Who tne nells going to buy it? 


DAMNRj: The Hlajk Album (Chiswick) 


•H.c.iWi,. Da.imea album, a double, sees the boys suddenly 
dec j cl. ng they'd line lo go down in history as musicians and 
not just ci-.wns, arm finds them caught between old- and new- 
t.vie bamneu . !i come ; uo«n to the line 'The Damned being 
s.-r A one r Funniest thing I've heird.'f 

Sides 1ft* rre really the new album, and have the deadly 
ueinons regul arly trying out psychedelic numbers wnile alter¬ 
nately throwing in old-3tyle Damned to keep people happy 
Among the latter, 'Wait For The Blackout* starts the LP in 
splendid form, being unuoubtedly the best track on it. Beat¬ 
les guitar * Christmas style middle.'Silly Kids Games' has 
the Captain demanding his fotune on accoustic guitar backed 
by Reach Boy style harmonies ft another excellent middle, 

standard 1 '"Hit ^ j S alSO a *°° d Banned 

tandard. Hit or Miss' is a bit more average, but fast enough 

to enjoy. But on side ? the only sons; to approach the old 
sound is 'Sick Of This And That', with some really poppy 
voc-as. No complaints among this lot anyway. 
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The more adventurous material is introduced bv 'Lively 
Arts', the ?nd track, and psychedelic isn't in it. f’horal 
vocals, synthesizer, more Beatles guitar and some good old 
thrasmng in the verses. Excellent. 'Twisted Nerve' is more 
experimental, it tries to be slow and haunting ft works to a 
srn-'il extent. 'Dr. Jeckyll ft Mr. Hyde’ is again slow ft psych¬ 
edelic complete with horns, but more effective. 'History Of 
The World Pt. !• like tne rest of the album, improves with 
c-acn listening. The last • cracks on side ? are the most ex- 
perim ntal -’inn Floor V. ndetta 1 sounds like Alice Cooper 
but <i.,. t ceme over too well, ft 'Therapy is o minutes *' 
.orig, starting with a piano solo before disappearing'into 
pointless HI/, the love son. bass line, a couple of minutes 
o. noiou, Lan.ne i, and a long stereo-effects feedback ending 
a uau song all round. 

'"ht mird side you've probably heard about. 'Curtain Call- 
in a .d-jni:.ute indulgence in the art of going onstage. It's 
dishearten in.- to see the Damned of all groups sink to 
th,s - -e learnt before these tracks don't wash, and there's 
.not even nny /?ood tunes or ideas on it. 

-ide 4 is the live side - a farewell to the Damned we 
knew .hough a good duality live Damned is somethin* special 
irus ,n w."...ened by o -,f the.7 songs being off Machine Gun 
' T/ 1 '*• “O'-rs nf this will alreadv have -whv 

the lOtTm l Ne ' lt ’ ° r other old stuff? New Rose 

! J, -' S * ls ° weakened by not showing 

. 1 “ 11 ir * v tend to be live - it's not a 

1 ""'l* Borprotten, but on this side, the character does' 

■' T» through. though the atmosphrere does. ar,cter does ' 

tr--I'.. '’Jr k . “' m: ‘ l " h-.ving - though there are oad 

mo tnf j-5 „p r -? '' O0,i ° neS than ° n one norn,u ^ bu "> 

o me Jh retnl price makes sense. Reallv this LP sees th P 
Damned onan*.n- - th- next one "ill have seen the change and 
that wall be more interesting. And probably more disappointing. 


- I<u 
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We all know the story: Towards the end 
of 1979, out of San Francisco of all 
places, came arecord called California 
Uber Alles by the Dead Kennedys. It was 
the first evidence of punk from the laid- 
back West Coast, and was such a good sin¬ 
gle nobody could ignore it* And nobody 
who was anybody did* The record, on Fast, 
sold thousands of copies, and was follow¬ 
ed up in the middle of 1980 by Holiday 
In Cambodia, an equally disturbing and 
equally successful single* The band had 
now been officially signed to Cherry Red, 
and in the early Autumn, the Dead Kenned- 
ys were unleashed on a hungry public with 
an album, titled Fresh Fruit For Rotting 

Vegetables, and a tour of Britain, foil- the Eng i ish bands of '76-'77 put togeth- 

owed by one of Europe. In this country at consider America's backward- 

least, the group became the new Messiahs 5g.s . * ± , .. 

+ ^ ness. Their songs are about American att- 

of punk, and the album, despite ,emble |||* , , J the easv thim _ and 

reviews, entered the 3RMB Top 30, while a • £$£% i tudes . 30 W d0 the easy thing ana 

^ ; „ , „ become England's heroes? This isn't an 

version of Kill The Poorwas released as if § 15, . .. * r . . „_. „ 

. .. . j . , j „ j i -rrar, 5 S 2 -C * 1 mditement, just a nagging fear, 

their third single, and made the BBC Top , . . ’ 0 . , . ° -r - 44 . 

B 3-S.-M-* This introduction has been written, 

50. All 3 singles are now permanently ■ * . ,. . _ , . 

? . .... 4 . , m _ 1 ^ S % .’for the first time evr, before doing the 

lodged in the Alternative charts Top 10. . , —rr — - 

The Bead Kennedys caused such an imp-|l # | Interview I've put down all the above 

act through being the American equivalent |^|I ^before meeting Jello (having returned 
& & £ gg j^ifrom their European tour), so that the 

encounter will be able to establish 
8 ff exactly what the Dead Kennedys are, and 
so that, for once, you can read the int- 
§* erview from the interviewer’s viewpoint* 
S'! Enough of this and on to the interview 


ii 1 
fill 


disappointed 


Their Music Machine appearance was an 
excellent gig, even if it did end in the 
NME's idea of a full-scale riot. The 
songs were all well-played, all exciting 
and a couple of new songs promised a lot. 
Jello was an excellent front man, showing 
that if you look hard enough, you can 
find a decent Yank. But there lies the 
deep worry - and I’m not the only person 
to be plagued by this fear - are the 
Dead Kennedys acheiving anything by con¬ 
centrating on Britain? Surely a band as 
exciting as them should be forcing Amer¬ 
ica to wake up in the way the Pistols & 
others did to England - and if the DK’s 
succeeded they’d be worth more than all 


of the Sex Pistols: Lead singer Jello 
Biafra stood as mayor of San Francisco 
and came 4th out of 10, polling 6,500 
votes. Reports filtered through of all 
their gigs bringing strong reactions - 
usually havoc and subsequent banning 


*Si 


usually navoc ariu auunequeiu « , , 

Their songs were loud, fast, threatening --H ( d ° na the da ^ after JJ 8 Carter-Reagan 


and given a unique dimension by Jello’s 
voice. Three-four years after the Ramones 
and Patti Smith ’invented’ punk in Amer¬ 
ica, the Dead Kennedys were acting it. 
They were America’s most vital band for a* 
decade• 

My own high regard was seriously damag¬ 
ed by the album. The main fault seemed 
to be that they just didn’t have enough 
songs to match the singles, but as the 
version of California on it demonstrated, 
this may have been because it was all 
taken so fast* Songs were recorded at 
breakneck speed, and the above mentioned 
track was an example of a song so fast 
it lost the character it had when first 
released. A few tracks - Kill The Poor, 
Let’s Lynch The Landlord, Your Emotions, 
Holiday In Cambodia & Viva Las Vegas - 
were magnificent, but only added up to 
12 minutes good music on what was already 
a short LP. I didn’t hold this too much 
against the group, and lived in hope of 


debate was shown on TV, and with Ray, 
guitarist, alsd present).... 


the tour. 








or: BRINGING COALS TONEWCASTLE? 


w£*£ YOU pLCtaCO WiTm THe uf? 

O^ral*. oA^Uq Or«Me^in 

that the tapes sounded fine, but the mas¬ 
tering was done wrong, so there's very 
little bottom end - the bass guitar might 
as well not have been recorded, So the 
day we got here we got George Peckham to 
remix it, so that newer copies will sound 
right. They’ll also sound slightly slower 
because we discovered the tape machine at 
the studio we recorded at was something 
like 15/lOOths of a second too fast, so 
on the album my voice comes out a bit too 
chipmunk-like. So we slowed it doWn a 
teeny bit. 

T WAS A BIT DISAPPOINTED WITH THE LP. I 
THOUGHT IT WAS INCREDIBLY FAST, LIKE ON 
CALIFORNIA TIBER ALLES... 

J: Yeah, that was a faster version simply 
because we play it faster now. One of the 
reasons we chose the particular songs we 
did is we took a calculated gamble that 
we'd be allowed to make another album, 
figuring that we'd record the best of our 
earlier material for the first album, 
rather than dropping it so that nobody 
would evr get to hear it. 

ARE YOU GOING TO DO ANOTHER ALBUM ’PITH 
CHERRY RED THEN? 

J: Er... I dunno if it'll be on Cherry 
Red or not. We like to do one-offs so as 
not to get stuck with anybody for too 
long, and not recognise ourselves. 

I'D HAVE THOUGHT AFTER 'CALIFORNIA' HAD 
SOLD SO WPLL, YOU'D HAVE HAD SOME OF THE 
BIG LABELS AFTER YOU. 

J: You've got to remember that even in 
this country, although America is much 
worse, the big time record companies 
don't want anybody unless they think 
they can manipulate them and control 
them - they don't want anybody who hints 
of being too dangerous. I think that's 
one of the reasons they kept trying to 
shout us down with 'punk is dead' tirades 
in the major music weeklies, because 
they wanted something more sedative and 
less threatening. To emphasise this what 
did they try A replace it with? A Heavy 
Metal revival. 

...If and when we do another album it's 
going to be pretty different from the 
first - there'll be a little more groun- 


written material - more in the Holiday 
In Cambodia vein. Our newer songs... we 
played 'Halloween' on the tour,A 'Too 
Drunk Too Fuck' and 'Government Flu' we 
played sometimes, and also 'Bleed For 
Me' which is about torture. Oh yeah, 
'Dreadlocks Of The Suburbs' - that's a 
really old song that didn't quite fit on 
the LP. 

I say that my fivourite trackson FFFRV 
were the group-written ones, and ask 
hopefully IS THE NEW STUFF LIKE THE 
GROUP-WRITTEN MATERIAL ON THE LP? 

J: It's a bit more intricate, but still 
maintaining the punk guts - no matter 
what directions we may take, we will 
hang on to that... Actually, most of the 
guitars on the LP were overdubbed, and 
we got the guy from Van Halen to play 
under an assumed name - we hired him as 
a session musicianl 
5RE YOU SUPRISED AT YOUR SUCCESS OVER 
’RE? 

: We never really expected that - by 
merican standards we cut a very, very 
angerous album - there hasnlt been any- 
hing like that by an American band re- 
eased for God-knows-how-many-year . 

s - 

uich larger on average. 

rPAH - IT WASN'T RF.AI»L V THE LP THAT WAS 
PH^SUPRISE, IT WAS CALIFORNIA UBER ALLE*- 
PH\T SOLD SO WELL... 

T- Yeah, it sold triple the number of 
copies over here as it did there and I 
was very suprised. We thought it was a 

song or else «e wouldn't have recor¬ 
ded it, but so few of the bands of our 
type on the West Coast have made a^ kind 
of breakthrough at all over bere.Wewere 
a fluke over here - it was a complete 
Stroke of luck that Bob Last was able to 
hear California, and was interested in 
it and called us up and said he wante 
io’pu? it out in England. It could have 
been anybody, although we had . m °f 

- a 

in California? 

THERE DOESN'T SEEM TO 

THE WEST COAST ANYTHING AS GOOD AS THE 


J: On the other hand, have you heard of 
- The Flippers, The Germs - "ho made a 
whole album before splitting - The Dead¬ 
beats, The Screamers - who never made an 
album - DOA and Subhumans from Vancouver. 

the dks IS 

D0 

J: No. 

IN ENGLAND°iS. B f ING * RBBEitI °HS PUNK 
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Who would lead you Europeans if Russia 


Sir,—In the United States, 
we are told, Europeans cry 
out for strong American 
leadership. Is this true ? 

In what arena do you need 
my country's guidance ? Per¬ 
haps in economics ? It’s a 
civilised system of economics 
that allows the majority 
shareholder to lead the 
parade. True, the chair of 
leadership is purchased with 
dollars, n«ot wisdom, but it’s 
a system of order. 

In the United States, we 
are told that our NATO 
friends in Europe' live in 
absolute fear of the day your 
Russian neighbour swoops 
down and carts your children 
off to forced labour camps. 
We in America share that 
fear ourselves. Our best scho¬ 
lars have made it empirically 
clear that the present Rus¬ 
sian Czars are just using 
" communism ” as a cloak for 
world conquest and domina¬ 
tion. 

Just look at Afghanistan ! 
And Brzezinski says that 


Western Europe is next. You 
do believe that, don’t you ? 
We Americans do. Even 
though there is no historical 
precedent for such a Russian 
move, one should not let his¬ 
tory muddy up the waters of 
clear thought. 

The Russians are cowards. 
I think that’s well known. 
They won’t confront us 
Americans straight on. They 
will attack you folks in 
Europe first, just to test our 
commitment. So I think it’s 
best we stop the Russians on 
your homeland, lest they get 
bold and try to attack us dir¬ 
ectly. 

This Is why it’s so impor¬ 
tant for you to up your de¬ 
fence spending, cut b$ck on 
social services and accept our 
tactical nuclear weapons. If 
you Europeans don’t provide 
a viable nuclear deterrent, 
the Russians are not going to 
bother to blow you up first. 
They will co-me straight after 
us. Then who will lead you ? 

As leader, we’ve decided 


the whole "order” rests on 
our mutual ability to contain 
the Russians. We thought 
you understood this: but in 
recent months you have 
made us very unhappy by 
doubting our conventional 
wisdom. Perhaps those 
rumours about our global 
weakness have led to your 
confusion. 

But I assure you those are 
just rumours. I have just 
come from our major ally in 
Asia, South Korea. Now, you 
should remember that wc 
have asked a great deal more 
of the Koreans than we have 
asked of you Europeans in 
the containment of - com¬ 
munism 

The Koreans, like you, in 
recent months became con¬ 
fused. They got selfish and 
tried to go it alone. Thev 
tried to upset the order, and 
we simply did not permit it. 
Some distasteful measures 
had to be taken, but I think 
we have proven our will¬ 
ingness to spare no moral or 
financial expense in the 
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hit .us 
Americans 

first? 

maintenance of our commit¬ 
ment to those of you on the 
front line against com¬ 
munism. 

Rest assured. We would do 
no less for you than we 
have for our South Korean 
friends. 

Steven Clark, 

(US Peace Corps: South 
Korea from April, 1978 to 
Jude, 1980). 

Wisconsin, U.S. 
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jyt we don’t have the money to change over 
ill the machinery to do i>. So you’re go¬ 
ing to have to keep buying your shitty 
Jhevettes and your shitty Ford Kidoos and 
your shitty Granadas instead.”! By contr¬ 
ast, the German automobile industry for 
example, invented a computerised drill 
press that can be programmed to drill lit¬ 
erally hundreds of different kinds of 
wholes, whereas in America they’d build a 
hundred giant drills, each to do just onel 
And that’s what slowly dragged America 
under, that and the ’Me Generation*• Amer¬ 
icans are much more German than they are 
British, in the way they think & behave. 
You see Germany is a very plastic country 
too, and the Americans are very rigid and 
obediant in a way. 

Ray: They think they rule. 

THAT’S I m ... 

J: Of course. Reagan's main campaign fea¬ 
ture is he’s going to make Americans con¬ 
ceited again - he's going to make them 
wildly proud to be American, and the way 
he'll do it is push the button for World 
War III. He’s going to abolish the 55mph 
speed limit and put it back up to 70-75 - 
they've used it to coseTve fuel, but Rea¬ 
gan says ’People should be able to drive 
their cars as much as they want - we don't 
have to cut down on oil. We don't have to 
cut down on anything. We must drain all 
the world of it's natural resources - who 
cares if we cave in in 10 years because 
I'm so fucking old I'll be dea£ by then.'!! 

CARTER AND REAGAN BOTH USE THIS THING OF 
AMERICA'S RESPONSIBILITY AS 'LEADERS OF 
THE FREE WORLD'.... 


the reason the Russians invaded Afghanis¬ 
tan's not because they wanted to take 
it over, or because it was such an impor¬ 
tant country, but because in Vietnam 
America had a -hole test ground for their 
fancy new weapons, and Russia never had 
that. So, like dropping germ bombs on 
little villages in Afghanistan, and all 
kinds of wierd mines in the hills, inc¬ 
luding ones that look like flashlights & 
pens - they've got pens that if you pick 
them up, they blow up. Russia are just 
experimenting on the Afghan people' in' 
preperation for bigger things. 

HOW DU YOU VIEW THE MIAMI RACE RIOT AND 
THE NEW MEXICO PRISON RIOT? 
j; It was two entirely separate entities 
because prison mentality & ghetto mental¬ 
ity are both intense, but in very very 
different ways. The race riots are just 
another backlash, because there's a gig¬ 
antic, but unreported, rise in active rac¬ 
ism by whites in America. People are start- 
ing to fight back in the same way as they 
did in the » 60 's against it. The Ku Klux 
Klan has more than doubled it's membership 
by a long shot, in the last 3 years, & it 
gets regular media coverage evry time it 
has a rally. Just like the punks vs skins 
or whatever, it's token encouragement for 
the people to go out and join the KKK. 
And... the Miami race riots were handled 
by the National Guard the same as in the 
•60's; that is - surround the rioters in 
their own neighbourhood before they get to 
the rich people’s neighbourhood, so that 
while they’re still in a rioting mood, 
they bum their own houses down! That way 
they're oppressed by their own means for 
the next 15 years, so the Nat. Guard 
doesn't even have to bother sticking arou¬ 
nd. And I think that a lot more tension 
like that's brewing... Atlanta's going to 
brew up real soon. 


J: On the other hand, look at it this way: 
would you like the responsibility of having 
to lead the so-called'free world'?! Would 
you like to have to explain why you send 
all this money and guns to dictators in 
Chile, and claiming it's to protect the 
free world? Being leaders of the * free 
world' is a pain in the ass! 

Ray: Sut the alternative is Russia. 

ia 7 th * r *' a no P unk rook in Russ- -- 

. In Tj . nd Jhat if Crass . era to 

"T ft wr —■ /lx-iaia. T 

“release Stations Of The Crass in Russia 
they'd be rounded up and shot within an 
hour. 

IT'S THE BEST OF A BAD DEAL REALLY, ISN’T 
IT? 

J: Yeah, I can see how you think that in 
a way, but keep in mind, to nilitary incursions 

Carter in office, America’s too stupid to 
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Ray: There's a lot of stupid people who 
help them out. 

J: Yeah, Nixon had the 'stupid majority 
aced in the hole. He called them the 
'silent majority' because they were too 
dumb to say anything, although that's not 
why he called them that! Americans are 
trained from day 1 to be stupid - 'Be stu¬ 
pid or be punished'. 

IT’S HARD TO BELIEVE THAT OUT OF ?40,000, 
000 PEOPLE AMERICA PICKS CARTER & REAGAN 
TO RUN THE COUNTRY. 

J: Well look who runs Russia - they pick 
a total stooge like Brezhnev. I wonder if 
he died a few years ago, and they just 
have a lookalike to stand there and utter 
a few words every now and then. 

THEN AGAIN, HE DOESN'T REALLY RUN RUSSIA, 
(DOES HE? 

J: No, not anymore than Carter, or Reagan 
run America. 

IS IT LIKE THAT ^HEN? 

J: Well.... corporations, large corporat¬ 
ions - they have a very gentleman's agree¬ 
ment . 


At this point the tape infuriatingly ran 
out, but I noted down about the Trilateral 
Commission, which keeps a low profile, but 
has on it's payroll Kissinger, Bush AND 
Carter! Also the Bohemian Grove is a vital 
organisation. Pity I couldn't learn more. 


Four or five days later, an ex B-movie 
actor, senile and decaying, was elected 
President of the USA. Fresh fruit for 
rotting vegetables inde'ed - America needs 
the Dead Kennedys. 


WHO DO YOU THINK WILL BE PRESIDENT? 
is t0 Say • either the 

T)W 10 1 ° lllltm 

tland 

hat the Soviets 


Mr Reagan said : “ Bill Simon 
was very definitely a prospect 

in my mind for a post.” He said 

- 

een 


J: That was last night? 
to see that. “* 
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out to fuck up your lives, pick the one 
who can't get his job (Tone. 
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I HOPE REAGAN DOESN'T GET IN (some hope 
it turned out), 'COS HE LOOKS MORE LIKEH 
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ANOTHER PRETTY FA^E/TV?!: Fulhar, Greyhound 


Scotland may not be getting their full 
quota of tickets for Wembley this year 
but the invasion was complete at the 
Greyhound tonight - there weren't many 
people there, but those that did turn 
up all seemed to have Scottish accents 
only slightly more discernable than 
The Revillos. 

Both bands were, of course, from 
north of the. border & first on tonight 
were TV21 . Unfortunately I forgot to 
note any song titles, a pity 'cos they 
were a most enjoyable group. A 4-piece 
playing melodic' tunes that weren't ac¬ 
tually pop - not an original band, but 
still different from the mass. They wei 
obviously put off by the hideous white 
light inserted by our wonderful GLC ths 
goes on in the group's eyes every time 
the sound approaches a decent volume. 
Menace said it all in 4 words. Still, i 
didn’t disrupt an excellent group, who 
have a single out called 'This Is Zero' 
and if it's on par with them live then 
it's worth getting. 

Another Pretty Face - an impossible 


pi T, -J- JLikJ -1 IXJ w j. 4V '«7 * ~ O- 

after all, if you can’t put a tag on 
them, they can’t be much good, can the} 
Tonight was another chance to witness 
the opposite - APF played sometimes 
heavy, sometimes restrained, sometimes 
with a sax, sometimes without, some mei 
bers of the band wore baggy trousers, 
others the regulation straight denims. 
-A mixed bag, & the only possible way o. 
describing the music is as'rock*. Songs 
included Graduation Day, Born For A Pi 
pose and the best, Heavan Gets Closer 
Everyday, as well as their 2 singles. 


unusual, and it’s hard to know where one 
stands with them.. 

Since this gig, the band has altered 
line-up dramatically, with only Kike and 
John still there. But the third single, 
Heavan Gets Closer Everyday, has .just beasn 
released on their own Chicken label,, 

& it (and OrXy Her° es Live Forever) is 
superb. It arrived* too late to review,but 
really"is essential listening. APF have 
some great ideas and music - let’s hope 
it works out. . _ 

APF as they were; L-R: John Caldwell, . 
Steve McLaughlin, Mike Scott, Willie 
Kirkwood. Photos Douglas Robertson 04 
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BUZZCOCKS/THE THINGS! Birmingham Odeom 

Bearing in mind Buzzcocks' lyrical themes, 
it was nice to have the evening's enter- 
-tainment opened with a band my heart 
could go out to; The Things wear their 
Manchester roots on the sleeves of their 
jumpers, taking musical inspiration from 
Joy Division, Buzzcocks and The Pall's 
rockabilly tendencies. The singer kept 
doing little imitation-of-Curtis dances; 
the guitarist struck embarrassing HM poses 
but made some interesting noises; and the 
keyboards player grinned sheepishly and is 
going to get her picture in "Sounds" if she 
doesn't change her sartorial style pretty 
sharply. They were well out of their depth 
in the soulless Odeon, but I'd be inter*- 
-ested to hear them on record. 

"AAHH2 IS'NT HE 

BEAUTIFUL! 1 ' That was the girl behind me's 
first aesthetic pronouncement on Buzzcocks : 
unfortunately, the contemporary style of 
Steve Diggle's jacket was not matched by 
the distressing "these you have loved" 
cabaret act that followed, "A Different 
Kind Of Tension" was, to my mind, a neg¬ 
lected classic; apparently, Buzzcocks are 
happy for it to stay neglected, because 
that album's material was completely ignor 
-red for the purposes of this gig; instead, 
what did we get? The three singles from 
the recent series buried under piles of 
1977-8 material, that's what; the Anarchy 
Vicious contingent in Buzzcocks' audience 
being catered for (they thought) with a set 
more concerned with Giving Them What They 
Want than with the sense of adventure and 
exploration I once detected in the air at 
this band's gigs. We were spoon-fed half 
the three-year-old "Another Music" set; 

"Past Cars", "I Don't Mind", "Autonomy", 
all of them fresh gems in their day but 
stale and lifeless in late 1980. I'm 
baffled as to what the point was supposed 
to be; the band, Pete Shelley in particular, 
gave every impression of being as sick of 
their old repertoire as I am, and it didn't 
even succeed as a crowd-pleasing exercise; 
Buzzcocks' departure from the stage was 
greeted with one of those painful silences 
broken only by very lethargic attempts to 
raise enough enthusiasm for an encore. 

On record, Buzzcocks are still worthy of 
anyone's attention; they're still writing 
songs in which "marry her" rhymes with 
"Valium"; songs about the sweat and the 
ache of real-life love, as clearly distinct 
from the fiction-romance we're all led to 
believe in. But after this singularly 
depressing shambles, I should stick to the 
records if I were you. Unless you really 
like having your intelligence insulted. 

Dave Jennings 




















T-SHIRTS 

N 94 The Parade Kilburn High 
London N W6 Tel. 01 624 9989 

Wholesale (£2 , 2-50) and 
Mailorder (£3-50) from 
the address above 


GOujRN 


Stall under the Westway in 
Portobello Rd. Market every 
Saturday 

Clash-The Jam-The Beat- 
Siouxsie-Adam&the Ants- 
Mo-dettes- Damned- 
UK Subs-Ramones- 
Body snatchers-Crass 
Specials-XRaySpex- 
Selecter- Pretenders- 
Pop Group - Bowie - 

Sid&Nancy-Who- 
Beatles-Gang of 4- 
Blondie • Sham 69 - 
Lou Reed- Numan 
Shangri Las-Dalek 
ene Vincent. 
Marilyn Monroe 
and many more 































WAH! HEAT: Seven Minutes To Midnight/Don' t Step On The Cracks (inevitable) 

This single 

hardly needs reviewing, as it's been given unanimous acclaim and sold well in return. 
This is just to confirm that Seven Minutes/Cracks is the most powerfully emotional 
single I've heard all year. It is lcvd, fierce, frightening and terrifyingly lethal. 
Seven Minutes is the thoughts in one's head when you'hear the bomb warning - ,y ™ 
can't justifv it, not a word; I don't believe a thing I’ve heard'. Don't Seep On The 
Cracks'is as powerful, with more of a standard riff, but I’m not sure -hat it conc r 
erns. Although Wah! Heat apparently go over the top with their loudness and appear 
this single is votal listening. I hadn't heard Wah! Heat before this, 
ingle sp devastating, an interview in" no. 1? seems more than likely. 




AHT OBJECTS: Showing Off To Impress The Girls (Heartbeat) 

A slow poppy backing with the lyr- 
ics # being sung by a couple of girls watching the fellastrying to pick them up. Some good 
••ords, and an enjoyable song, with a very live feel about it, even if it is hort. The b- 
si^e, Our Silver Sister, is about the moon, recorded live, and a^bit far out,. nan. Not 
sure what to make of this bunch, but at the 'moment they seem worth looking out for. 


SOFT TOUCH: It's My Life 


(news) 

Reggae verses and nasty pop chorus - sounds like a white 
group, which is surprising 'cos the b-side is called The Suss Song, and is solid reg¬ 
gae . No artwork, which is a pity - one of the best things about the new wave is that 
records are now properly packaged, so it's a shame there isn't a cover giving any 
ihfomation. The Suss Song should have been the a-side, but if it was it wouldn't have 
got a ny airpl ay, would it?_ ____ 



LOUDER ANIMAL GROUP: The Fossil 


ng; 



ip-Pop (Ears-Pdp) 

Arr attempt at something different 

and worthwhile that very nearly. works. The Fossil Song is a flex.idisc on coloured 
card, with 2 zeroxed colour posters as the sleeve. It's good, to see some other ways 
of packaging records - the problem with this is not enough thought about the project 
all meaning something; it appears attractive but a bit jumbled. The Fo-sil Song is 5 
minutes long and starts horribly; after a minute it becomes quite Pop Groupish (among 
other things) and really gets going. Has the c^rds on the flexi as well (or even 
words!). The price has been brought down to 70p so that they'llsell, and that's not a 
bad deal. Pip-Pop is the first single - as you might guess it's quite poppy (I hate 
using that word) and an excellent single, easily memorable. Six Magnificent Cathedrals 
is not as instant, but still an excellent listen. It’s hard to believe this group 
rose from the ashes of Brighton popsters Nicky & The Dots. If only they could* get a 
label to work for them, they'd soon be as hip as the Scrits/Pop Group, so about 
it someone? 


CABARET VOLTAIRE: Seconds Too Late (Rough Trade) 

Pretty much what you’d expect from a -Cab¬ 
aret Volatile single -echoed shouting, bass and drums backing tracks, and synthesizer 
and guitar playing the tune. The Cabs in 7’ form are a much more attractive proposit¬ 
ion - as usual the words on this are urdistinguishable, and it goes on a bit too long' 
as well. Control Addict has the same formula, but is faster & more 1istenable, a bet¬ 
ter track all round. The trouble is that the Cabs are becoming predictable, which is 
where they become a bit pointless, but for their fans, this is another hit. _ 



THE NAUGHTIEST GIRL WAS A MONITOR: All The Naked Heroes (Aardvark) 

An electronic single 

from Sheffield, with a vocalist who sounds like Phil Collins. It's slow but interest¬ 
ing, and the lyrics are good, even if you can't understand them. The b-side is ? in¬ 
strumentals - Wax Museum, which sounds like a slowed down Silicon Teens, and West 
Street, more dreamy. Pretty interesting stuff, though I'm not sure whether it's a 
bloke or a gro up. Aaother in dependent single re lea sed and ig n ored. ____ 


FURNBuR^^ShuUcTng Story (The Guy From Paraguay) 


And another, I expect. As is hip these 
days, a distinct lack of image - this comes from Ealing in West London, and is a bit 
over-rocky for me vocal-wise, but good instrumentally. The group have deliberately 
avoide ! publicity and it's hard to decide what to make of them. Not much else to say 
really , except that with a bit of publicity, this could probably do quite well. _ 


NGN +‘ SMEGMA (Mute) 

At last something different, man! One side each by Non + Smegma,each 
electronic wierdos. Non's side is by far the funnier- ? holes in it (one on centre, 
one right off), and the first 3 tracks are noises to be played at any speed, on eithr 
hole. They all get rtuck as well (deliberately) so the.noise continues until ycu move 
the needle to the next two tracks. The last two tracks ate more boring experimental 
noises. Smegma's side is also ? boring ^rpm electronic tracks - at least it's got 
loud guitar though. The whole thing looks great on the off-centre hole - as it says 
'San be remixed at home 1 . Boy, are some people wierd. 




THE GIST: This Is Love/Yanks (Rough Trade) 

Otherwise known as ♦Whatevr Happened To The 
Young Marble Giants?'. This features said group's 2 male members and a real drummer, 
with Stuart Moxham handling the vocals. In a way it’s good to see the YMG keeping to 
their promise of not wanting to stay as a fixed unit despite being so hip. The sound 
is very much what you'd expect on 'This Is Love', but 'Yanks' has accoustic guitar & 
only the organ is a reminder of the V MG. Both songs are soft & sad - they're not par- 
ticularly captivating songs to my mind, but my duty's only to describe them isn't it? 


-1C- 


































































































DOGMA CATS: Experts; ERSATZ: Smile In Shadow (both on Leisure Sounds) 

, ., _ . The first 2 vinyl 

releases on the Leisure Sounds label from Cambridge. The boring- artwork anticipates 
urban sounds from obscure names, but in fact these 2 singles are both distinctly 
pleasant. ,he Dogma Cats' Experts is loud, has sharp guitars and some very sill’v 
vocals; the b-side Choke has a strange dance rhythm and is .just as instantly wierd 
yet accessible. Ersatz also have that distinctly 'hip' sound about them - Smile In 
Shadow has running guitar, echoing noises etc - not instantly memorable; House Of 
Cards in contrast is very pop-based, and should have been the a-side. Teardrop would 
be proud of them. A couple of very enjoyable singles; keep an ear out for them. The 
main worry is that both bands sound so unutterably hip - all the right sounds in all 
the right places. But for now, that's not a fault, it's an assett. 



THIS HEAT: Health And Efficiency IP" (Piano) ? ~ ~' 

_. r f mu-so u ( . , N . Obscure depressing IP" singles aren't my cup 

of tea. This however (or me side) is magnificent. Some very loud guitars, echoing 
drums, alien words and shouting above it. This happiness continues for a couple of 
minutes before an industrial riff takes over for the rest of the song - it's listen- 

whi?’ Tr Jd’*V 3 • *!*! bor 1 in ^. “ g^s noisy and attractive again at the end. The 
whole . of side P is oust tape loops; according to Scott at Rough Trade 'I couldn't 
make it out, until I got stoned and discovered it was a dancing record'' Take his 
word for it, not mine. 



m 
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DAYSHIET: Living In The UK (Wot) " * 1 1 

__ , _ A. DIY effort, by experienced members of Desperate Bikes 

Fuck Off Records and Street Level Studios. Living In The UK is a skiffle-type number 
about the virtues of being on the dole - a good, fumy song, although Dan Electro's 
voice is a bit annoying. Cedric Wazza Superstar is an average bloke who gets sucked 
into the music biz. Yeah Eh Oh Yeah Oh is pretty riotous. This single's ameteur, not 
particularly good musically and not that different, yet it's a really worthwhile pr¬ 
oject, 'cos it's got caharacterand a feeling of belief in what they're doing. All DIY 
singles should be like this. __ * 


EtSSMNTlAL LOGIC: Eugene (Rough Trade) 

Typical Logic, and one of their better songs« 


Like 


oi__ ... .. . -tiiu une oi x-neir oetter songs. Li 

th Wlt V he ir ° ,,;n ov er-distinct sound, it gets a bit boring afver a while 
unless the sound is one you personally love. 'Tame The Neighbours' is a much better 

for that S alone UmenU1 ’ ^ ^ ° f th<5Se ^ ^ bu * captivating tunes . worth ge tting 




KETHODISHCA TUNE: Leisure Time (Eustone) 

their '’ndsingle has good and bad pointfabouf i t ^he Stepping ^alk rSBa^?3=3? 

(A good) thing to sing about. A much better tr»ck f n «lr ’ h ° h a strange 

I’ve been warned that the next single is 're=ll- anazinm' ln<!e P« ndant b-sides). 

they'll have to drc P the Scrit copying, or ^° P ? m ' bUt 


IAN DTIRY: Sueperman's Big Sister 12” (Stiff) 

l iiririfl* t « -n, Always admiring, but not in the last year 

Sister we , n r S ^' e him tryin * t0 the DIY sound, but Sueperman's" Big 

^ mUOn t0 ° dlS00ey for me . complete with a massed string orchestra " 

Iathitio 1 \ <1 i ffere i t f ° r thS b ‘ 3ide ’ Fuc king Ada, which at first sight seems a bit 
W1W h’ bUt °r c } os ® r examination, makes a lot of sense. The verses describe poet 
ically how you feel when you're down, A the amassed chorus of 'Fucking ada' is how 

as U v e , nd d U th Sa r nR U * Tt ' S SOt a 5 - rainute He ^ Jude fade-out as well! Not as puerile 
as you'd think - a good b-side. It seems Stiff either have total winners or ?otal 
lo.ers these da,y3 - they sent us this, and the superb Madness A equally brilliant 

them Thi e ot^w S S ; h Ut *V h ° 3e t "'° ^ in the aharts there ' 3 ™ Point reviewing 
them. The other 5 they sent ’ere the Son Of StiT ones which are so pathetic as to 

Tidor b hid e + h ble i -T+ i° Uld bS * ” aSte 0f print revie ” : ing them - only Ten Pole 

or had the slightest hint of hope. Apologies to Stiff - don't you -elease anv 
good singles that don't make the charts? V ease any 




JuskK K« It's Kinda Funny; ORANGE JUICE: Simply grilled Honey (Postcard) 

ords of Scotland present.-., the ultimate in hipness At first v, • Postoard Hec- 
wondermg .just what is so special, but after a few ‘t , Lrst you're left 

through. I was going to say individuality but Tosef v & the lderl tity shows 

ced by Joy Division on a slow soulful song -ith^iscord n" are heavily influen- 
Request has the typical popular 'in'-voice as used hv g ' '?\ tarS ' The b - side p ioal 
A a much faster song. A fair enough sioo-ie n ' / -opes A Macs, a lot of wobbling 

lust about acheive it. Breakfast Time o ’• x-, f ° a 11101,6 aoness i^le sound‘s 

[enjoyable musically until the end I think th pointless lyrically, A not particularly 
to work themselves-out before be^g ove^helmed wftTso need a bi ‘ bine 

to be harming them. ' d lth 0 man y accolades that only seem 


GIRI ' S Pol itics l/lt's Fashion (Rough Trade) 

match the first, but it has a bloodv mood t™ m N ° ^ WaS th ! S eVer ^ oin K to 
complete with keyboards; the harmonies are still^her 61 '* 11 ^?!?'? 1S r ’ UC ' 1 clea ' rer > 
hadn't been for ”'arm. Girls th s ™i uff v th f ro 0n both tracks, and if it 

^rTcne ^ 11 

...in- they .,„,a l„t ie.ue, « KSSJS *>• "’".“K*- * 

a rut, want an aim at the charts, A say the money was takine- ton i * +* we f* e ^ orried about getting in 

locking for a bigger deal, with an advance to get new equipment. NB fhey Uft on°ve^ meX^erL"!^ 



















































































_ Or; it's 


BIRMINGHAM'S BURNING 


Burning with what we’re not quite sure, but it 

of what’s ’happening’ in Brum 


brings news 


Our very worst enemies include 
apathy, smugness and complacency, 


great 


move 


no n~ 


o f 


to be able to 
in circles where things like 
anti-racism, anti-sexism and 
violence can more or less be 
taken for granted; but a lot 

us miss the atmosphere of-1- 

urgency that once surrounded 
short-haired music, and rarely 
does these days..# These were 
the kind of thoughts that echoed 
ground my tormented psyche as I 
stood in the Fighting Cocks, at 

the centre of Birmingham* s —\ - 

bohemian quarter, and watched 
The De-Co-Tees . They produce 
dancable rhythms (at least th©y' 
can...) and deliver whimsical 
lyrics and unusual noises with z 
general air of extreme self- 

consciousness. They did-1- 

nothing to offend me when I saw 
them; they use violin and sax 
intelligently, and I dare say 
they’ve got one decent independen- 
single in them, probably "Ego 
Massage Parlour”. I pick that 
number out because, a week or so 


I 


We 

still, 
it’s your 


sounds good anyway 
triese days.' 

I I i 

then we’re being cheated, 
anyway, of course, but 
you miss this band, 
ahd nobody’s gain. 

1111 I 

Local bands attracting 
lately include 
merchants Puran Duran, 
-tion as support on 
.O’Connor tour had 


Dave Jennings 


are _ 

.if 

loss 


synthetic ang 


interest 
s t 

whose selec- 
the Hazel 
rather more to do 


with their manager’s cheque book 
than their music; Dance . who’ve been 
getting support slots with the 
‘region’s big names by rather more 
honourable ftieans,. and whose 60 s-based 
pop-rock has attracted much favour- 
-able comment. The Nighting ales 
supplied John Peel with an excellent 
session recently, and manage to be 
melodic and harsh at the aame time. - 
One to watch out for, as we glil 

rock hacks say. I ... I I 1 \ \ _ 

, i I I ^un paper, Birmingham 
is superbly served for live music, 
with a comprehensive range of venues- 
for gigs. We do, undeniably, have ah 
impressive roster of small venues 
suitable for getting bands off the 
ground; but once above that level. 



-(”is a lifetime’s work”). 


are a different 

matter entirely; to be precise, 
they share with The Beat the dis¬ 
tinction of being the best blend _ 
of rock and reggae I’ve ever 
encountered. Their sound ranges 
from nearly pure JA to a starkly 
rhythmic rock reminiscent of Devo; 
but there’s far more warmth and 
concern in their songs than the 
Akron misanthropes have ever 
allowed, .particularly in songs 
like ’’Factory” and ”45 Years” 


■■( ” i s 
If 

"Top Of The Pops” 


Vision Collision aren’t 


befo re 


on 

1982 , 


the practice isn’t as encouraging 


as. 
no w 


We read with interest your page on 
.Brum. Firstly, I would like to point 
out that the phrase used at the beginn¬ 
ing of the article - "We're interested 
in any news of local scene#, but only 
■if there is a scene and not just noth¬ 
ing** - surely contradicts with your 
views on Tribalism. A scene is very much 
_a tribal clique. It seems that you take 
"the stance that anything that does not 
belong to a scene is worthless and irr¬ 
elevant. 

_ The content of the article said very 
little about the things that go on in 
Brum and what it is like to actually 

live there. It is not London, but a city| writ ing about. 


that had a social and economic backT, 
ground very different to London. Living k 
in Brum is different to living in London, 
and can not be interpretated in the same 
way. You included the usual unconstruc- 

-. tive slagging of Dexys and a lot of 

I obvious hero worship of the Au Pairs. 

Wh*t about some of the other bands in 
Brum - you claim to be a music-based 
'sine, so why the quick skim over of the 
I Brum bands? They get very little press 
outside of Brum, so what about: Vision 

_Collision, African Star, The Playthings, - 

Deni sens? Perhaps a little more research 
would have uncovered a lot more worth 


the theory. The Birmingham Odeon 
boasts of being the busiest live 
music venue in the country; but it 
has an atmosphere of such lifeless 
sterility that an increasing number, 
of bands are avoiding it. More 
-worryingly, there’s nowhere really 
satisfactory for acts too big for 
pubs but too small for cinemas; 
the Cedar Club looked as though it i 
might fill the gap at one time, but 
its bar and admission prices are 
less than generous, and the club has 
.had an annoying run of cancelled gigs 
A. clue as to the reason for that may, 
perhaps, be found in the fact that 
'one local band I know were billed aq 
a forthcoming attraction without ; 

-actually being consulted first... 

1 


-ia- 


You do not say what issue(a) of Smart 

. Verbal you looked at, but Smart Verbal 
is far from tribal• We print a variety 
of material about a variety of subjects, 
not just a documentary of a scene, which 
most 'sines feel they have to stop at. 

We are not an alternative music paper, 
we are an independant publication, to 
. give people a chance to say how they 
feel about things, music included. But 
we do not take the view that music is j 
second to God. It is a medium, like any 
-other, to express feelings and ideas. 
Poetry is also a good medium for people 
to express how they feel, the structure 
/grammar being second to the ideas be¬ 
hind the writing. 

Zo & Mo, Smart Verbal, Birmingham 

















































































the jam affeet 


If 8 true that rock'n'roll's about 

I f8< i v P m yselfri'll’ willlngly trav ® 1 

to^someh»he re 

W l t ht U in 8 the P vain effort of the young 
night in tne vain .. . it's a 

to enjoy themselves. Likewise, 
to enjuj in Bracknetl, 

pleasure t .Rainbow, ’cos 

lt Se do you really"escape? Music 
|about it, dj lvrica lly The Jam have 

iiK; habit 

PtH/Say in r I-Boib C# oi Tubeltlt- 


SOOtstO B^P&cts TfcwR fVJO L+ Reviews 

'the Piranhas. They" seemed to be'"Viealth- 
ily destroying the hit singles myth by 
coming on, doing 2 minutes of Tom Hark, 
then stopping A saying they’d sooner do 
something else. Only when they played it 


’ - the 1 freedom ox jwu... 

I or'Soing'nnd.rground, « the outdated 

your"problems, but they let you dance 

VJSSjfrttl'** i (ieA0) l 

Bromley Tech, a charity at- 

wit h only °0 r ople. e a «T »U ^ 

gigs^until London, the crowd P ref ®”®^ 

” Lotfff zxssrt**- 

cro^ P ^tli Weller -as told to -Go home 
y0 u fucking wanker.. Pau L responded > & 


fucking the blQke up , 

t With ‘ 'tThe only time on the tour he 

iteasn’t the only.Hough though to try 

*«. lt PoL< of^the crowd are on your 

S^Sslt. sr-r 

against The Jam. . The Apo llo is!, 

Manchester ‘^“^’j^mbow or Hammer- 
even worse Chance to see The 

smith, but i |» Hon eyford (author 

rx \&z x« r^”r-.x 


complete later in the set did I realise 
they were in fact giving the crowd exac¬ 
tly what they wanted, and they did it 
EVERY night of the tour. A cuddly pop 
band who make good records, but nothing 
else. The Jam tried their hardest, but 
didn’t really succeed - not exactly the 
be*t I’d seen them. 

Brighton Conference Centre (5/ll)- Even 
worse. The soundcheck had the Jam worr* 
itd, A it was no better for the show. 

The venue was great, but just as The Jam 
came on, a massive fight broke out and 
Paul it Bruce's anger erupted: the ? del¬ 
ivered an gngry but sensible tirade, it 
it calmed down. There'll be a great gig 
yet. 

Bracknell Sports Centre (7/H)- And this 
was it. Great venue, being pissed helped 
the enjoyment, it it was tight and won¬ 
derful. As they encored with To Be Some¬ 
one, the bouncer?'got heavy with a kid & 
The Jam stopped ,i sorted it out, it did 
anpther song. Good to see. The second 
night was better in the group’s opinio?, 
tout a cold crowd A ’hard’ skins (shout¬ 
ing for Tube Station-what else?) lessened 
it for me. Still magnificent though. 
Rainbow (l5/ll)- The night was opened by 
The Apocalypse, it I'd be best not comm¬ 
enting on them! The Jam were alright, 
but Paul had a bad cold, so Man In The 
Comer Shop was dropped, In The City in¬ 
troduced, it the crowd went crazy. When * 
they were allowed to... 

Rainbow (l6/ll)... which on the second 
,night wasn't much at all. It's a pity 
ouncers exist, 'cos The Jam played sup- 
rbly that night, yet it doesn't mean 
much unless you're in the middle of it 
Department S. did the support slot and 
got no reaction at all, which was a pity 
look out for the single 'Is Vic There?' 

As for Hammersmith, various cockl 
ups meant I didn't get in, so it was 
down to comiserating with Sound Aff- . 
ects; and if you didn't notice the 
difference on tour, you most certainly 
know it now. ■ 


;, f 

i r 
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YOBOS 


byKev 
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bejt LP ever so far (to me) . 
will never do better 'cos y 


Sound Affects is arguably the best Jam 
LP so far, it therefore is arguably the 

Not that 

you're left 
feeling there's still a few faults 
that prevent this being the perfect 
record. You're also left with the 
feeling 'Is this really The Jam?'. 
Desjite having heard this album count 
-less times in the studio A live,it's 
9till very difficult to put on after 
Setting Sons and accept that it really 
is The Jam. 

Sound Affects is the best because 
they've changed when they knew they had 
to - the old powerhouse Jam may never be 
forgotten, but the newer direction (l'm| 
,rying not to over-emphasise it) is like- 
y to prove just as fruitful - oJSo bac 
ause on Setting Sons the Jam seemed 
to be stuck for ideas after 6 songs, 
whereas here each song has had plenty, 
of time to be worked out A all tracks 
sound complete. With one obvious ex¬ 
ception - Music For The Last Couple^ 
sounds the same as other Jam songs do 
before the vocals and overdubs are 
idded. It's worth wondering whether ' 
'"'the clock ran out on them in the * * 
tudio A they decided to leave it as 
Lt is. No worry, because it comes 
jver asareally effective piece of 
nusic, although it is like the rest 
>f the I*P - nr etty psychedelic. 

On aimostAlhe numbers the John 
.ennon influence shows through Yery.,. 


ll ^ g defenit «^ V oii°„ f an" e . ed Bl:«. ! 

es srong, as was But I*m Di f » 

— — 5 K 2 £ f £“*• I 

* npU of the nee Jae (not that the»*‘ 
a o-pl.t.i- ’ 

different sound): simple, repetltw. 

Si« r/v r^^ h f hythnie ’^ 

attack'on hVb^VtJT * *•*«■ 

4 other people III ides The ZllT'- 
'err unfortunately burled oj Jhe 

xr;thX*'M' aa*» “ • 

comes back again. ’ d ' 1W ’’- Y and 
After a revitalised Start* .vw„w 
suddenly sounds brilliant is’th. 1 * 

favourite F n 8r ^ ^ ^ 

Y°ur own boss really* 
Echoing vocals add to it «n Z2 y ' 

vocals suddenly disappear^ ’the i ^ 
’For God created «li _ 1 the llne 

-as on stage t it*s^brought^to'the Whe ” 
foreground. Whatever, one of th* h ♦ 
songs recorded f ever the beSt 

one °s si agging*off 8 ^ -e^y. 

the TP . off - admittedly on 

l “ * Ml”,.. 

:i Sr'"."; s Ey™ 

■ ussrsy-.a. I 

instrument can be hoay* ^ , 31r rgle 

overdub, every part of the^^i4^^ 
anperb production. Scr,peaw»rth ' 
dosing track, is the sa^e of 

a °ng Set The House Ablaae 

better live where it bunds up toT** ’ 
aw v£f/°cs h ^! A^sad endf adeS 

ShaaiaoST j 

don't care. The Jam Sve vft" -a 
g^rp pv n .more blg * and j 

The end? 'Not quite, you'll be sorry to 
hear, 'cos there was st\ll the Christmas 
gigs culminating at the Music Machine on 
Dec l?th 1980. Quite simply the best gig 
..I've ever been to. The Nips were superb, 
and apart from the Jam's playing faster 
\ more powerful than even the Marquee 
gigs, the atmosphere was unbelievably 
wonderful. None of the TOTP crowd who go 
to the concert halls, Just people out to 
enjoy themselves. The dancefloor was 
packed with half-dead bodies but never a 
.touch of aggro. If every gig was like 
this p«6ple would never stay indoors. 


After that there's only one more 
problem with the new Jam album, A . V 
that is - why didn't you give John 
Lennon a songwriting cj^dit, Paul? 

— 2 --— • - - 
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THE SHOUT 



otos on this page that probably haven 1 t 
come out well. Anyway, I f ve got the int¬ 
erview. Or have I? Due to the fact that 
3 of the interviews in this issue were 
don^ in 4>*consecutive days, the tap«* 
disappeared in tne mess. Completely. 
Panic-stricken, I handed in the rest of 
Jamming and arranged another interview 
with The Shout. As I was leaving to do 
it, I found the first tape! So we left 
it at that, only to find the voices are 
hardly audible on the interview. So if 
this doesn’t seem like a complete feat¬ 
ure, you know why. 

Anyway, THE SHOUT are from Fulham 
(well, someone has to be) and are:- 
TOMMY MASON - Guitar, lead vocals 
LEE HIRONS - Bass, vocals 
STEVE HOWETT - Drums 

As those of you who read the review 
of them supporting the Merton Parkas 
will recall, The Shout are a very noisy 
pop-ish band. By the stupid defenition 


When things go wrong, they go wrong in 
style. An interview was fi ed up with 
The Shout, who, like Zeitgeist, had been 
given a brief mention in Jamming 10. At 
the interview, we all had lots of fun 
fitting the film into the camera, but 
eventually it went in, and I got some 
good photos, and more when they played 
the Rock Garden. Take the film in to be 
developed, and find out it didn f t go in, 
and not one photo’s come out. That ex¬ 
plains the use of originally colour ph- 

of pop, I mean short melodic songs with 
hooklines and choruses - something acc¬ 
essible and easy to remember. They play 
with incredible ferocity & sing with 
high-pitched voices (something wrong 
with their trousers I would guess!). 
Since finding out about them, I’ve real¬ 
ised they’re mates of the Directions, & 
it may start to look like we’re putting 
in a token poppish/moddish band in each 



issue. That’snot the case - it's putting 
in every band that’s worthwhile, as The 
Shout are. 

History time. Lee: "I was down the 
Trafalgar in Shepherds Bush speaking to 
John out of the Directions about how my 
bnad wasn’t really getting anywhere. And 
Tommy overheard me, came over and said 
"Well how about forming a band? 11 
Tommy: "We were already mates, but thats 
how we started up. T *'e only did 7 gigs in 
1979» but from February to now it's been 
one every few days." 

Decked out (usually) in white Fred 
Perry's and sta-prests, The Shout are 
likely to be labelled mods, but as they 
explain, that’s the way they’ve Always 
dressed, the way they've always played, 
and to jump on a bandwagon a year after 

it started rolling would be a bit of a 
non-starter, so any claims to that eff¬ 
ect should be ignored. The Shout play 
music that's always been popular, that 
isn’t adventurous, but when played well, 
is very exciting. 


A B nice pose, ccr.S^ 




















































The Shout got a bit of attention 
* through the Chords also seeing then sup¬ 
port the Parkas and offering them the 
, support slot on their tour. The story is 
that the Shout packed in their jobs for 
this, that Polydor then put pressure on 
the Chords to have new singings 'The Gas* 
support instead, and the Shout were dit¬ 
ched, Lee without a job. Is it true? 

Tommy: "Yeah, it's all true." 

Do you hold'that agiinst the Chords? 

Lee: "No, against Polydor." 

Tommy: "They put pressure on the Chords, 
so they had to drop us. Put even that's 
fucked up 'cos the Chords say Polydor 
put pressure on them, but Polydor com¬ 
pletely deny that. So -v e don't even know 
who it is." A warning for all bands. 

The Shout don't take too kindly to 
comparisons with The Jam, either. It's 
inevitable that if you're a 3-piece 
playing '60's-influenced music loud and 
deadly, you'll get the suggestions. But 
it's also unfair; the only reason they 
get these comparisons is 'cos there's 
only a handful of groups with that line¬ 
up & that sound - there's bound to be 
similarities, but it doesn't mean the 
Shout aren't themselves, with their own 
identity. 

As for the songs... Tommy: "I try not 
to ge£ political, like the band I was 
in before that went about violence & the 
state of the country, blah-blah. You can 
say w e write pop songs, but ones that 
you can relate to. Songs that I write 
now I want people to say 'Oh yeah, that.* 
right' -it's us saying something, but 
not necessarily political. Something 
like 'Keeping Up With The Joneses' -it's 
only a little pop song, but the lyrics 
mean something." 

Keeping Up With The Joneses is typical 
of their set, fromwhich they've now 
dropped Frustrated Fashions, their most 
instant and relevant song. Bring it 
back lads - a hit like that can't go by 
the watside. Other songs include What 
Must Be, Laughing At The World, John 
(with a reggae middle) , ’That Have We 
Done With Our Lives?, and the ? covers, 
Twist'n'Shout, and We've Gotta Get Out 
Of This Place. The set may be loud and 
fast, but it can go on and just reach 
the point of losing interest unless 
there's a really good atmosphere. At the 
Hock Garden I also noted that people 
coming in during the last song, Twist'n' 
Shout, got the impression of a regress¬ 
ive band, rather than what they really 
^ are- _yhich j s a forward looking one. 

\ S ST FI £ 0 \ 

\ 4p a word, 5p if capitals. Adresses free 

\STUFF - INDEPENDENT CASSETTE LABEL. SEND 
I YOUR AMAZING CASSETTE.!SOUNDS FOR RELE ASE I 
/TO MARTIN, 105 CENTRAL HILL, UPPER NOR- 
»V00D, LONDON SE 19, 1BY; AND BUY ^OR: 

6Op - 'THE STUFF', SI, \ 

90p - 'COMPILATION OF GREATS', S?. 



songs we can, but so that people will 
like it and come to us, rather than us 
writing pop songs for them. Ye just 
write the best we can, and I think we've 
got a good chance of getting somewhere. 
I. we could just get off thgsfegrourKi, get 
a lot more rehearsals and stu'dSq time, ft 
if we can get a record out." 


. ;-suur.a me sort of 

band to be signed up and exploited, The 
Shout have got more healthy ideals than 
that. "We'd like to do a single on our 
own label, or else sign with a small one 
If nothing comes out of hat we're doing 
now (a demo for German label Hansa, ft in 
the studio they lose none of their ^ower 
at all], then I think we will. I'd love 
to - it's a good idea". And despite know 
-mg the dangers of easy promises, they- 
re also against the idea of releasing 
Lps as singles, and playing large seated 
venues, if they make it, which they will 
Present events, alongside record com¬ 
pany interest and regular gigs, include 
tees getting married. The Shout have a 
large following, and having played a 
disco gig at the Empire Leicester Square 
with Peter P 0 well as host, they know for 
a fact a single would get daytime airpl¬ 
ay, and that they've been assureda Peel 
session the moment they get a deal. (Are 
these lame big biz promises, or is that 
the way the Peel show works?) The Shout 
are sensible enough not to get caught up 
and good enough to hit big. Don't miss 
them. 












THE BLACK ALBUM 

TWO 

FOR THE 
PRICE 
OF 

ONE Double album set 

for ordinary list price of £5 


( hist rick ft 

STEREO RECORDS 

















